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Sl ang names for drugs flash and blink in an al nost
subl i m nal fashion across a sepia backdrop that | ooks old,
scratched, flawed. W hear harsh heavy netal or industrial
nmusi c.

Aci d, angel dust, blow, coke, crack, crank, ecstasy,

ei ghtball, foxy, fry, goofballs, grass, H henp, horse,

j enni es, kick, magic nushroons, Mary Jane, nose candy,

opi um PCP, peyote, pot, ruffees, rock, sherm snmack, snoke,
snow, speed, speedballs, white cross, w ndowpane.

| NT. DARKENED ROOM - DAY

Fromwhat little we see, the place is a hovel. Bars of [|ight
stream t hrough gaps in boarded up wi ndows, cross cut wth
shadows. The roomis deathly quiet.

LI ZzY CHAMBERS, used up and played out at fifteen, seedy

| ooking in runpled, ill-fitting clothes, kneels before the
PUSHERVMAN. The Pusherman is every bit as dangerous as he

| ooks.

LI zzY
| amnot worthy to receive your
bl essing. But only say the word and
| will be heal ed.

Pusherman reverently holds up a black pill as though it were
a Eucharist. He lays it on Lizzy's extended tongue.

PUSHERVAN
Child, you have heard the word and
are heal ed. Now, open your eyes and
see wth God s vision.

SWOCSH. In a jerky flash, we zoomfrom Lizzy' s beatific face
to an extreme close up of her eye. The pupil dil ates
abnormally large. W push in until the entire screen is her
bl ack pupil.

A pulsing red thread appears, neant to signify the optic
nerve that carries information to the brain. Wth anot her
SWOOSH, the screen goes black as we di sappear into the
dar kest recesses of Lizzy's brain.

FADE UP FROM BLACK



I NT. SCHOOL LUNCHROOM - DAY

A bouncy, hand-held, |ow resolution inmage of high school
seni or ROBBI E PETERSEN. Lean and athletic, he sits on the
opposite side of a lunchroomtable, |ooking into the canera.
The lunchroomis a buzz with activity.

DAN (V. Q)
| really hate those novies with
voi ce over narration. Let nme just
say one thing. Man, we were stupid.

ROBBI E
(low quality audio)
Dude, will you get that stinkin
canera out of ny face?

Robbi e stretches his hand out to cover the | ens, pushes the
canera down.

CUT TGO

No | onger a poor quality imge. DAN REED pulls his snal
vi deo canera back from Robbie’s grasp

DAN
You’ re going to snmudge the |ens.

I NT. DAN' S REC ROOM - DAY

The nmessy donmain of a suburban eighteen year old. A half bag
of chips is on the coffee table next to an open cookie tin
hal f-filled with marijuana. A fat candle burns on the table.
Gonoxi ous nusic plays loudly on the stereo.

sits on the couch. He is preternaturally good | ooking and
dressed like he just stepped out of a catal og. Despite the
musi ¢, Robbie is intent on the inages playing on a
t el evi si on.

Sitting next to him his head bouncing to the nusic, is his
best friend. DAN REED has the |l anky form of a basket bal

pl ayer. His sloppy clothes match the sloppy room He takes a
hit off a bong and sprawl s back on the couch. He nudges
Robbi e, tries to pass himthe bong.

DAN
C non. Take a hit. You nake ne feel
like a pathetic |oser getting high
all al one.



ROBBI E
Watch this. When he throws the
chair through the French doors.
Look at her. She wants him

Dan silences the nusic with a renote, then | eans over and
makes ki ssing noi ses. Robbie pushes at him ignoring him

ROBBI E
Get away, you perv.

DAN
C non, you’'re eighteen. You gonna
wait until you get glue-coma to get
hi gh?

ROBBI E
You_knomn sone of us val ue our
brain cells.

We hear the sound of a door opening overhead. Soneone enters
and the door closes. Dan freaks. He stashes the bong and
cookie tin. Robbie blows out the candle. QOm nous, heavy
footsteps cross the floor directly over their heads.

The door down to the rec roomopens with a creak. MR REED
comes thundering down the stairs. He |looks like a world
cl ass shit-kicker. Dan and Robbi e are subdued.

MR. REED
Are you boys snoking cigarettes in
nmy house?

DAN

No, Dad. W just had a candle lit.

M. Reed peers at the still snoking candl e suspiciously,
sniffs the air.

MR. REED
Robbie, | think it’s tine for you
to go hone.

DAN
Aw, Dad, we’'re watching a novie.

M. Reed kicks the coffee table so that one end slides away
fromthe couch. He points a nenacing finger at Dan.

MR. REED
You' d better grow another foot
tall er before you think about
tal ki ng back to ne.



(drops his hand in disgust)
And clean up your shit. It’'s a
pi gsty down here.

EXT. TRI PP AVENUE - DAY

Robbi e wal ks from Dan’s house down to the corner and across
the street.

EXT. ANNIE'S HOUSE - DAY

The corner house is the showase of the nei ghborhood. The
| andscaping is i muacul ate. May flowers bl oom al ong the edges
of the wal k.

Robbi e wal ks to the front door and rings the doorbell. ANNE
JAMES, a pretty high school junior, opens the door with a
smle.

ROBBI E
Hey, lollipop.

He lowers his head to kiss her. Annie nakes a face and
pushes hi m away.

ANNI E
You reek. You were snoking pot over
at Dan’s house, weren't you?

ROBBI E
(wounded)
You know | don’t do that. | just

dropped in to see him

ANNI E
If my father gets one whiff of you,
he’ Il be on the phone to the

pol i ce.

Anni e steps outside and cl oses the door behind her. They
start wal king closer to the street.

ROBBI E
Your dad’s cool. | think he |ikes
me nore than you

ANNI E
(sl aps his chest)
You really piss ne off.

Robbi e ki sses her. The kiss becones intense and she pushes
hi m away.



ANNI E
Sonebody’ s going to see us.

ROBBI E
There’ s nobody here.

ANNI E
No public displays of affection.

ROBBI E
(shouti ng)
THERE' S NOBODY HERE

The door opens and MR JAMES, hol ding a newspaper, sticks
hi s head out.

MR JAMES
Anni e?
ANNI E
It’ s okay, Papa.
ROBBI E
H, M. Janes.
MR JAMES
Oh, hell o, Robbie.
ANNI E
Go away. I'Il see you in school
t onor r ow.
MR JAMES
Anni e, dinner’s ready. Cone in and
wash up.
ANNI E
co!

Robbi e wal ks backwards smling. He points a finger at her.
ROBBI E

Here' s | ooki ng at you, kid.
| NT. SCHOOL LUNCHROOM - DAY

Amid the clatter and bustle of a high school |unchroom
Robbi e and Dan eat and tal k.

ROBBI E
Term nator 2 is the perfect novie.
There isn’t a wasted scene in it.



DAN
We shoul d get wasted tonight. My
pees are going to ny aunt’s house.
They won’t be hone until |ate.

ROBBI E
You score anything new?

DAN
Ever heard of joints soaked in
enbalming fluid? It’s supposed to
be sone w cked shit.

ROBBI E
Sounds gross. Is this new or used
enbal m ng fluid?

DAN
Definitely used. They punp it right
out of the corpse.

Anni e cones up behi nd Robbi e and bops himlightly on the
head wi th her textbook.

ANNI E
Hel | o, boys.

RCBBI E
Hey.

DAN

Annie, we’'re having a party over at
nmy house toni ght. Wiy don’t you
come over after dinner?

ANNI E
| know what your parties are |ike.
Bongs and pi zzas.

DAN
And sl oppy sex. Don't forget the
sl oppy sex.

ANNI E
(makes a face)
i ke to graduate with ny brain

"d |
Ils intact, thank you very nuch.

I
ce
ROBBI E

He’s kidding. We're just going to
wat ch sone TV.



ANNI E
Way don’t you walk nme to class?

I NT. SCHOOL HALLWAY - DAY

Robbi e and Annie wal k down a hall passing other students and
facul ty.

ANNI E
You coul d conme over to nmy house
toni ght and watch TV.

ROBBI E
-- | already prom sed Dan.

ANNI E
You |ike getting high nore than you
i ke seeing ne.

ROBBI E
| do not. Tonight’s Friday. Hang
with ny bud night. W' re goi ng out
tonorrow ni ght, right?

ANNI E
Yeah.
(pause)
You spend too nuch tinme with Dan.
He’ s not a good influence on you.

ROBBI E
You're going to tell me who to be
friends with?

ANNI E
No.

Robbie leans in to kiss Annie and she turns her back on him
When he puts his arnms around her from behind, she clinches
her shoul ders and gi ggl es.

ANNI E
PDA! PDA! PDA

EXT. SCHOOLYARD BASKETBALL COURT - DAY

Dan dri bbles a basketball, dressed in approved school gym
shorts and T-shirt. H's buddies CLIFF, JEFF, and BAKER are
dressed suitably, as they play twd-on-two. Dan | ooks at the
edge of the street and sees Lizzy. She is talking to a
stranger, an adult, the Pusherman. Behind himis his ride, a



car of distinction. Lizzy hands the Pusherman noney and he
gi ves her a bag. The Pusherman stares straight at Dan, cold,
nmenaci ng. CLIFF steals the ball away fromthe preoccupied
Dan. JEFF shoves Dan.

JEFF
Cone on. Wake up. Are you playing
or not?

BAKER

He’ s checking out his girlfriend.

Li zzy wal ks to the edge of the basketball court, her hands
in the pockets of her jacket, her long, tangled hair half in
her face. She stops to watch the boys. The Pusherman is
nowhere in sight.

DAN
Her? She’s a freshman. Can you say
jailbait?

CLI FF
That chick’s got the hots for you,
Danny boy.

BAKER

Why don’t you go talk to her? Go
get sone titty.

Dan starts runni ng backwards away fromthem grinning. He
spins around and trots over to Lizzy. She takes a step back
fromhimas he cones to a sudden halt right in her face. She
| ooks at hi m suspiciously. Her eyes are gl azed.

DAN
Do you li ke basketball?

LI zzY
It s okay.

DAN
| saw you watching us. | thought
you m ght |ike basketbal l

Li zzy says nothing. She puts a strand of hair in her nouth
and begins chewing on it.

DAN
| " m Dan.

Dan hol ds out his hand for her to shake it, but she doesn’t
take it.



DAN
Your name’s Lizzy, isn't it?

Li zzy nods.

DAN
Do you like to get high?

Lizzy’s smle blossons broadly, as she shows enotion for the
first tine. They talk a little |onger, but we don’t hear
them Dan trots back to his buddies.

DAN
What are you guys doing tonight?

| NT. DAN'S REC ROOM - NI GHT
Dan is trotting down the stairs, followed by Robbie.

ROBBI E
Unforgiven with Cint Eastwood is
on cabl e tonight.

DAN
|’ mglad you re here. W al npost
started wi thout you.

ROBBI E
What’ s up man? You got sone weed?

They go to the end of the rec roomto a far door.

DAN
Better. We got sone pie.

| NT. DAN' S BEDROOM - NI GHT
Dan opens the door and we see Lizzy on his bed, stoned.

LI zzY
Hi, Robbie. W’re having a party.

Around the bed are CLIFF, BAKER, and JEFF. Robbi e wal ks up
to Lizzy.

ROBBI E
What are you doing here, Lizzy?

LI zzY
Just having fun.



10.

BAKER
You gotta go | ast.

CLI FF
Yeah, you cone |ast, you cone |ast.

LI ZZY
| want Dan to go first.

ROBBI E
This is fucked up. I’ mnot doing
this.

DAN
(shrugs)
What ever, man. M ght as well sit
and wat ch.

BAKER
Shit. I wsh 1 had ny dad s video
caner a.

ROBBI E
No. Nobody’'s doing this. Cone on,
Lizzy. 1"l take you hone.

LI ZzY
No.
(She kicks her legs like a
little kid.)
| want you to fuck ne.

ROBBI E
Stop it.

Lizzy lifts off her sweater. She’ s naked underneath. Her
arns get caught in the sleeves and her neck is caught in the
collar. She | ooks pathetic. She lets out a shrill,
frustrated scream Robbie sits on the bed and pulls down her
sweat er .

JEFF
Come on, Robbie. Don’t be a dick.
She wants to get fucked.

LI zzY
| want to get fucked.

ROBBI E
(staring Jeff down)
So what are you going to do about
it?
(Jeff fidgets but says



not hi ng. Robbi e stares at
Dan. )
How about you?

DAN
VWhat ever, man. Take her.
CLI FF
Dan!
DAN
Shut up.
ROBBI E
Let’ s go.
LI zzY

| don't feel so good.

CLI FF
(as Robbie and Lizzy exit)
You' re paying for that X she took

EXT. LIZZY' S DRI VEVAY - N GHT

Robbi e drives his car into her driveway and st ops.

I NT. ROBBIE' S CAR - NI GHT

Robbi e | ooks over at Lizzy. Her head lolls back on the

headr est .

ROBBI E
We're here. Is anybody hone?

LI zzY
Probably. Do you want to cone in?

ROBBI E
Naw. | have to get going.

LI zzY
| wwsh | was high all the tine. |
like the colors best. The purples
and the yel |l ows.

ROBBI E
VWhat ?

11.



12.

LI ZZzY
The reds scare ne.

They sit for a tinme saying nothing. Lizzy turns her head to

him loose, like its about to fall off her neck.
LI ZZY
Do you want ne to give you a
bl ow ob?
ROBBI E

(staring strai ght ahead)
| got a girlfriend.

EXT. LIZZY' S DRI VEVWAY - N GHT

Li zzy stunbles out of the car. She staggers up the walk to
the front door, her purse swinging wildly. W see she is
crying silently, her face torn with uni magi nable grief.

I NT. LIZzZY' S BEDROOM - DAY

Sun shines through Lizzy’'s window. She lies in bed, on her
back, dead to the world. Her nouth hangs open. She wears one
of her dad’s old dress shirts as a ni ghtgown, the breast
pocket torn away slightly. She wears one sock, one foot

bar e.

I NT. STAIRS - DAY

Li zzy’s not cones to the foot of the stairs and | ooks up
pensi vel y.

MRS. CHAMBERS
El i zabet h!

| NT. KITCHEN - DAY

MRS. CHAMBERS enters the kitchen then sits across from where
MR. CHAMBERS is eating breakfast.

MRS. CHAMBERS
Lizzy's breakfast is getting cold.

MR, CHAMBERS
Let her sleep. It’s Saturday.



MRS. CHAMBERS

It’s such a beautiful day. She

shoul dn’t be in bed.

MR, CHAMBERS

| f she was up she’d be watching TV
and eating Cheerios out of the box.

MRS. CHAMBERS

| think she came hone drunk | ast

ni ght. Drunk or on drugs,
know wi th her anynore.

MR, CHAMBERS

Christ, Stephie, she’'s only

fifteen.

MRS. CHAMBERS

don’t

You think fifteen-year-old girls

don’t drink al cohol ?

MR, CHAMBERS

Not our daughter. Did you snell

al cohol on her breath?

MRS. CHAMBERS
No.

MR. CHAMBERS
There you go.

MRS. CHAMBERS
It nust be drugs then.

MR, CHAMBERS

Q

it
1" 11

g
go talk to her.
| NT. STAIRS - DAY

M. Chanbers plods up the stairs.

I NT. LIZzZY' S BEDROOM - DAY
M. Chanbers enters quietly.

MR CHAMBERS
(softly) Elizabeth.

M. Chanbers sits on the edge of her
brushes the hair off Lizzy s face.

etting yourself worked up.

bed and tenderly

13.



14.

MR. CHAMBERS
El i zabet h.

Lizzy's eyes flutter and open. She stretches sleepily.

LI ZzzY
| don’t have school today, daddy.

MR. CHAMBERS
| know, honey. | just wanted to
talk to you. | know that being a
teenager isn’'t easy. There's a |ot
of pressure fromother kids to do
things. To experinent. Drugs are
bad, okay? Kids do them because
t hey nmake you feel good. But that
feeling isn't real. It’s just in
your head. Real life is what nakes
you feel good. If you feel good
about yourself, you don’t need to
do drugs.

LI ZZY
| need to pee, daddy.

MR. CHAMBERS
Oh. kay. If you ever need to talk
you can always come to ne or your
not her.
(He cups her cheek and ki sses
her on the forehead.) | know
you're a smart girl and you'll
make the right decisions.

| NT. HALLWAY - DAY

Li zzy shuffles across the hall, dragging her slippered feet.

| NT. CHAMBERS BATHROOM - DAY

Li zzy swi ngs open the nedicine chest and starts runmmagi ng
t hrough the contents. She tries sniffing funes from
nmout hwash and Ti nacti n.

EXT. ANNIE' S HOUSE - N GHT

Robbi e stands before the door. A cheery porch |ight
illumnates the wall beside the door. Annie opens the door
suddenly. A storm brews across her face.



15.

ROBBI E
Are you ready to go?

I NT. ANNIE' S LIVING ROOM - NI GHT
Robbi e enters and noves to a shelf unit. He studies shelf

upon shelf of DVDs in hypnotic rapture. Annie comes up
behind him fum ng, and folds her arns across her chest.

ROBBI E
| wish | had half these novies.
ANNI E
| saw you with Lizzy Chanbers
yest er day.
ROBBI E
What do you nean?
ANNI E
| saw you cone out of Dan’s house
with her. | saw you | eave with the
little slut.
ROBBI E

(i nnocently, naively)
| was just taking her hone.

ANNI E
You had your arm around her.

ROBBI E
She took sone ecstasy and | don’t
know what el se. She could hardly
wal k. Are you spying on nme now?

ANNI E
Dan’s house is right across the
street. That’s hardly spying. \Wuat
was she doing there anyway?

ROBBI E
| don’t know. Dan invited her,
guess.

ANNI E

Her and half the basketball team

ROBBI E
Not hi ng happened. You're getting
mad over not hi ng.



16.

ANNI E
What am | supposed to think? |I see
you and four other guys with the
school whore --

ROBBI E
Anni e, nothing happened. | swear to
God. As soon as | saw what was
going on, | left. You wouldn’t want

me to leave a girl alone with those
guys, woul d you?

ANNI E
| guess not.

ROBBI E
|’ msorry you got upset.
(He kisses her)
Way don’t we go get sonething to
eat ?

EXT. TRAI'N STATI ON PARKI NG LOT - NI GHT

Est abl i shing shot of Robbie's parked car, engine and lights
of f.

I NT. ROBBIE' S CAR - NI GHT

Robbi e and Annie are making out in the front seat of his
car. He gropes her breast with one hand and she pushes it
awnay.

ANNI E
What was that?
ROBBI E
Not hi ng. You’ re hearing things.
ANNI E
| should go hone. It’s getting
| at e.
ROBBI E

It’s not even ten-thirty.
(he reaches for her breast)
Come on.

ANNI E
Stop it. I’"’mnot sone tranp like
Li zzy Chanbers.



17.

ROBBI E
| don’t want you to be. | just --
| ove you.

ANNI E
So last night . . . did you take
anyt hi ng?

ROBBI E
What do you nean?

ANNI E
You said Lizzy did sone X. Did you
t ake any?

ROBBI E
No. | was only there like five
m nut es.

ANNI E
| don’t want you to turn into a
druggi e i ke Dan.

ROBBI E
All we do is snoke a little pot. W
don’t do anything dangerous. It’'s
not like I’m shooting heroin or
somet hi ng. Jeez, |ighten up.

ANNI E
Prom se nme you won’'t do anything
har der than pot?

ROBBI E
Don’t be goofy.

ANNI E
Prom se ne.

ROBBI E
| prom se.
EXT. SCHOOL GROUNDS - DAY

Est abl i shing shot of front of high school in the norning as
students streamin. The bell rings.



18.

| NT. SCHOOL LI BRARY - DAY

Robbi e is wal king through the stacks. He sees Lizzy at the
end of a row She just stands there for a nonent, staring at
him then wal ks out of sight. He noves to the end of the
row. She stands nuch farther away than expected. She notions
to himto cone to her, then vani shes down the row where she
stands. Robbie follows to the row and turns down it. She
isn't there. Robbie steps forward. The shelves of the row
run all the way to the wall. There is no way Lizzy could
have gotten out. Robbie turns and Lizzy is behind him They
stare at each other. She gnhaws on the knuckle of her thunb.
He pulls her hand away from her nouth, keeps hold of her
wrist.

ROBBI E
What do you want ?

LI zzY
(1 ooki ng away)
| wanted to thank you for the other
ni ght. For taking me hone.

ROBBI E
No problem

LI ZzY
| got sonething for you.

Li zzy reaches into a pocket of her oversize jacket and pulls
out a plastic baggie. Robbie takes it and |l ooks at it. It

| ooks like three black tabs of LSD. He stuffs it hurriedly
in his pocket.

ROBBI E
What is it? Acid?
LI ZzY
Better. Better than anyt hing.
ROBBI E
Thanks.
LI ZzY

Just be careful of the reds.

Li zzy steps sideways and vani shes. Sone di stance behi nd
where she stood we see Annie, reveal ed now, staring
hurtfully at Robbie. She does an about face and rushes from
the library.



EXT. SCHOCLYARD BASKETBALL COURT - DAY

Dan, CLIFF, JEFF, and BAKER pl ay basket bal |

approaches. Dan breaks away with the ball and heads for
dribbling. He stops directly in front of Robbi e,
flips the ball behind his own back so that it drops over his
and he catches it. Wthout hesitation he bounces it
of f Robbi e’ s chest.

Robbi e,

shoul der

real effort.

ROBBI E
Assw pe.

DAN
W' d better tal k over here. Those
guys are still pissed at you.

ROBBI E
They can all stroke nme. Have you
seen Annie?

DAN
No. You want ne to give her a
nessage?

ROBBI E
| think she’s nad at nme. She saw ne
talking to Lizzy in the |ibrary.
DAN
(smling)

You butthol e. You fucked her,
didn’'t you?

ROBBI E
No, | didn't. And you better not
tell Annie | did.
(pull's the plastic bag out of
hi s pocket)
Li zzy gave nme these. Take 'em
don’'t want 'em

DAN
(opens the bag and fingers
t hem
VWhat are they?

ROBBI E
WIIl you put them away for Chri st
sakes? | think it’s LSD

Robbi e

19.

Robbi e shoves him though not wi th any



20.

DAN
Cone over tonight. We'll trip.
ROBBI E
Yeah, well if this is what Lizzy
takes, | think 1"l pass.
DAN

Come on. Just the other night you
were |l ooking to try sonethi ng new.
Live a little, man.

(fishes one out of the bag)
Take one.

ROBBI E
Put that away.

DAN
Not till you take one.

Robbi e puts the offered tab in his pocket. Dan rolls up the
baggi e and shoves it down his jock strap.

DAN
You' || thank nme in the norning.

| NT. PETERSEN KI TCHEN - NI GHT

Robbi e, MR PETERSEN, MRS. PETERSEN, and Robbie’s
ten-year-old sister JENNIE sit at the kitchen table,
finishing dinner. The phone rings.

MR PETERSEN
Who woul d be calling at dinnertinme?

ROBBI E
It mght be for ne.

Robbi e gets up too slowy. M. Petersen ignores himand gets
up to answer it hinself.

MR. PETERSEN
(into phone)
Hel l 0. Ch, hey, Stan. W were just
sitting down to dinner. Yeah, |’ve
got a mnute.

Robbhi e | ooks crestfall en.

JENNI E
Annie didn't call Robbie all day
t oday.



21.

ROBBI E
Shut up.

MRS. PETERSEN
Don't talk to your sister like
t hat .

Jenni e sticks out her tongue. Robbie stands at starts to
| eave the table.

ROBBI E
May | be excused?

MRS. PETERSEN
Di shes.

Robbi e puts his silverware on his plate. He takes his plate
and gl ass puts themin the sink.

| NT. ROBBIE'S BEDROOM - NI GHT

Robbi e enters. He takes his tel ephone, sits on his bed, and
makes a call.

ROBBI E
H, M. Janes. This is Robbie. Is
Anni e there? Wuld you ask her to
call ne when she’s done? Ch. Well,
tell her I'lIl see her at schoo
t onor r ow.

Robbi e hangs up and sits, brooding. Soon we hear the nuffled
rai sed voices of his parents arguing downstairs.

MR. PETERSEN (V. Q)
They need ne back at the store. Is
that so hard to understand?

MRS. PETERSEN (V. OQ.)
Wiy can’t you stay honme for just
one ni ght?

As they continue to argue, Robbie pulls out the tab fromhis
pocket and | ooks at it closely. The phone rings once --

silencing the shouting dowstairs -- and is picked up.
Robbi e stares at it expectantly. A door slans shut
downstairs. He nakes the choice that will alter his life

forever. He raises the tab to his nmouth and places it on his
tongue. He lets it dissolve in his nmouth. Suddenly, nothing
happens! Mre not hi ng happens as he sits in his shadowy
room



22.

He kicks off his shoes and |ies back on his bed, hands
behind his head. As he stares at a bl ack speck on the
ceiling it appears to crawm in a circle. A spider web
lattice of cracks begins to appear in the ceiling. Robbie
sits up, appears to rise up out of his body as it remains
lying on the bed. His body trails behind himblearily.

He | ooks at the round face of his alarmclock. It opens like
a mouth with thick, blubbery lips. A fat tongue hangs out,
panting. Hi s bedspread starts to flow across the floor |ike
it’s nelting. He wal ks to the wi ndow and | ooks out. The sky
is yellow and the stars are large swirling blotches of
pur pl e.

He pushes against the window. It yields to his touch |ike
elastic. Hs fingers pierce the fluid glass and the w ndow
fl ows around his hand, back to its original flat surface. He
steps forward, his whol e body passing through the glass as

i nsubstantial as a ghost.

EXT. SURREAL SKY - ALIEN N GHT

He floats upwards. H s feet brush the treetops as he wal ks
across them The | eaves becone hands and they reach for him
But the hands have weak grips and they cannot hold him
Robbi e ignores their clutching fingers. Thin lines of |ight
stretch out fromthe purple stars. Robbie clinbs over them
like they are rungs of a distorted | adder. He clinbs head
downward to:

EXT. ANNIE' S HOUSE - N GHT

He cones to Annie’s bedroom w ndow and crouches on the
outside wall of the house, hangi ng upsi de down. He peeks
inside. Annie sits at a vanity table in a short, sleek, silk
robe, brushing her hair |anguidly.

I NT. ANNI E'S BEDROOM - NI GHT

W reverse angles and are inside the bedroom A col ossal

eye, Robbie’'s eye, fills the window. A single rose |lies on
the vanity. The lighting is soft and gl anorous, seductive.
Anni e sets down her brush. She puts one leg up on the vanity
tabl e and begins to touch herself between her |egs. One
shoul der of her robe slides down, revealing her breast. She
strokes her nipple with her other hand.
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EXT. ANNIE' S HOUSE - N GHT

Robbi e crouches on a tree |inb outside her w ndow.

I NT. ANNI E'S BEDROOM - NI GHT

Anni e stands and |l ets her robe and ni ghtgown slide down to
the floor. Colors swirl on the walls behind her like a

kal ei doscope. Her bedroom door opens and her father, M.
James, wal ks in, naked. Annie wal ks toward him

EXT. ANNIE' S HOUSE - N GHT

The Iinb begins to crack under his weight. Robbie plumets
to the ground. Everything turns red like through a filter.
G ant teeth -- no headstones -- yawn bel ow himand snap
shut, biting himin half.

| NT. ROBBI E'S BEDROOM - NI GHT

Robbi e awakes with a start on his bed. He checks his belly,
afraid that he will find it bitten in two. He is unharned.
He falls back in relief. The roomspins lazily and FADES TO
BLACK.

I NT. ANNI E'S BEDROOM - NI GHT

Annie sits at her vanity table, plucking her eyebrows. The
lighting is harsher. Her vanity is cluttered with a plethora
of objects: make-up, nail polish, a dental retainer, etc.
Phot os are stuck along the edges of her mrror. She is
dressed in a utilitarian flannel nightgown that covers her
fromchin to toes. The sound of a tree branch cracking
out si de her wi ndow draws her attention suddenly. She goes to
t he wi ndow and | ooks out at a branch that dangles fromthe
trunk. She | ooks down at the ground, but sees nothing. She
pul I s down her shade, pulls closed her curtains, and turns
her back on the wi ndow. A distressed expression graces her
face as she shivers.

EXT. SCHOCL GROUNDS - DAY

Anni e and ot her students wal k al ong the sidewal k, headi ng
for the front entrance. She sees Robbi e | eani ng agai nst a
tree, waiting for her. She passes by himw thout a word.
Robbi e catches up to her.
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ROBBI E
Annie. What’s the rush?
ANNI E
I’mstill mad at you.
ROBBI E

Anni e, cone on.

ANNI E
What were you doing with Lizzy in
the library?

ROBBI E
Not hi ng. W were just talking.

ANNI E
Do you think I want ny friends
starting runors about you and that
slut? Just stay away from her.

ROBBI E
| will. | prom se. Hey.

Robbi e grips Annie’ s el bow and they stop wal ki ng. She | ooks
at himsourly.

ANNI E
What did you do | ast night?

ROBBI E
Not hi ng. I was honme. | was hoping
you' d call.

ANNI E
| got really creeped out | ast
night. | was getting ready for bed
and | swear sonebody was wat ching
ne.

ROBBI E
That’s silly. Who woul d be wat chi ng
you?

| NT. BOY’ S LOCKER ROOM - DAY
Dan i s changi ng out of his basketball uniform Robbie joins
hi m

DAN
Hey, bro. You patch things up with
t he ball and chain?



25.

ROBBI E
Yeah, it’s cool.
DAN
You are so whi pped.
ROBBI E
Did you try that stuff Lizzy gave
nme?
DAN
D d you?
ROBBI E
Yeah. It was sone trip. | felt like

| floated right out of ny room
Everyt hing was so vivid.

DAN
| know what you nean.

| NT. DAN' S BEDROOM - NI GHT

Dan pulls the baggie with the two tabs out of his jacket
pocket. He swal |l ows one.

DAN (V. Q)
| took a hit after dinner.

Dan |ies down on his bed. He | ooks at the back of his hand
where a drop of water has hit it. He |ooks at the wall and
sees a thin stream of water running down fromthe ceiling.
He gets off the bed and finds his bedroomis flooded with
two inches of water. Dan takes a few steps forward and
plummets into a hole.

Dan is surrounded by water. No way is up. He splashes
frantically as he starts to drown. A hand reaches down from
above and grabs a handful of his hair. It yanks hi m upward,

| NT. REED BATHROOM - NI GHT

This scene is in black and white or sonme other nonotone. M.
Reed yanks a naked Dan out of the bathtub by a handful of
hair and throws himonto the bathroom floor. Dan gasps for
air while his father towers over him

MR. REED
(distorted, nightmare voice)
VWhat did | tell you about playing
in the bathtub?
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Dan reaches out for the plunger next to the toilet. Wen he
draws it to his face, he sees it’s a revolver. He rolls over
and shoots his father in the forehead. M. Reed grips the
shower curtain and pulls it off the hooks as he slides into
t he bat ht ub.

Dan grabs his father’s legs and starts feeding theminto the
toilet. M. Reed goes down the toilet easily until all we
see are his arns raised above his head. Dan forces the head
into the bow. The arns start twitching. One hand grips the
edge of the bowl, hanging on for dear life. Dan takes up the
pistol. It is a plunger in his hands. He jans the plunger
into the toilet bow until the hand loses it grip and

di sappears. Dan flushes the toilet.

| NT. BOY' S LOCKER ROOM - DAY
Robbi e stares at Dan.

ROBBI E
And you thought that was a good
trip? You re one tw sted
not her f ucker .

DAN
It was so real. | was sure | had
mur dered him

ROBBI E
Sone of ny trip was kind of creepy,
but nothing |ike that.

DAN
| just about shit when I saw hi m at
br eakf ast .
ROBBI E
Can you get sone nore of that
stuff?
DAN
You' re the one who scored it.
ROBBI E
| can’t talk to Lizzy. I’'ll get in

trouble with Annie.
Dan nakes a whip sound.

ROBBI E
It’s not |like that.
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DAN
[’Il see what | can do.

EXT. ALLEY - DAY

Li zzy stunbles up an all eyway, past dunpsters and the backs

of stores.
j acket .

She wears a |l eather mn-skirt and her oversize

Dan follows two or three steps behind her. They

reach the end of the alley where the Pushernman | eans agai nst

his car.

Li zzy goes up to himand he ki sses her.

PUSHERVAN
What’ s happening, girl? Wiwo’'s the
chi cken?

LI zzY

This is Dan. He wants sone of your
speci al stuff.

PUSHERVAN
When am | going to get some of your
speci al stuff?

Pusher man gropes Lizzy's breast. She doesn’t stop him Dan
| ooks af fronted.

DAN
Jeez, you perv. She's just a kid.

PUSHERMAN
You got a nouth on you, boy. You
come to nme, to ny place of
busi ness, and all you show ne is
di srespect ?

DAN
|"msorry. | -- look -- there’'s -

PUSHERVAN
| know what you want.

Pusher man reaches into his pocket and fishes out a pill

bottl e.

He shakes it.

PUSHERVAN
They don’t cone cheap.

DAN
|’ ve got noney.
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Pusherman wi ggles his fingers, gesturing for Dan to cough it
up. Dan pulls out his wallet and hands himsone bills.
Pusherman turns it this way and that, exam ning the wad. He
tosses the pill bottle to Dan.

DAN
So what’'s this stuff call ed?

PUSHERVAN
Baby, that’s dark magic.

DAN
VWhat is it? Like acid?

PUSHERMAN
It’s dreans, baby. Dreans nade
real. You need any nore you can
find me here.

I NT. BUS - DAY

Dan and Lizzy sit next to each other in the very |ast seat
of a bus. She stares out the wi ndow. Dan | ooks straight
ahead. He puts his hand on her bare leg, inches it up under
her leather mn-skirt. Her legs part the slightest fraction.
She continues to stare out the w ndow and he keeps | ooki ng
strai ght ahead.

I NT. ROBBIE' S CAR - NI GHT

Robbi e and Annie are nmaking out in the back seat of his car.
Robbi e’ s hands are everywhere. Annie pries herself |oose,
pushes hi m away.

ANNI E
Stop it. W have to stop
ROBBI E
What’s the matter?
ANNI E
Somebody coul d catch us.
ROBBI E
Annie, | love you. | can’'t keep ny

hands off you. It could be so nice
for both of us. You re going to
turn eighteen and still be a
virgin.
(slanms the bottom of his fist
agai nst the side w ndow)
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You nake nme so horny!

ANNI E
Take a cold shower when you get
hone. O you can fantasize about
Lizzy and jerk off.

ROBBI E
Way are you bringing her up again?
| f you' re going to keep accusing ne
of messing around with Lizzy
Chanbers, maybe | should. I'’m sure
not getting what | need from you.

ANNI E
Need? NEED? So now sex is right up
there with oxygen and water? Are
you going to shrivel up and die if
you don’t get |aid?

ROBBI E
Annie, | love you. O course | want
to do it wth you.

ANNI E
I f you | ove ne, stop giving nme such
a hard tine.

ROBBI E
You won’t let nme give you a hard
time. That’s the problem

ANNI E
(sl appi ng his chest)
Ha ha. Not funny.

ROBBI E
We don’t have to have sex.

ANNI E
Thank you. How ki nd.

ROBBI E
What if we just get high?

ANNI E
Robbie, 1 tried snoking pot for
you. It just gave nme a headache.

ROBBI E
Not pot. This is sonething
different.

29.
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ANNI E
Robbie, 1 don't want you nessing
around with drugs. What nakes you
think I want to do thenf

ROBBI E
No. This is stuff is safe. It’s
just tripping.

ANNI E
How do you know it’s safe? Did the
FDA sell it to you? You prom sed ne
you woul dn’t do anything stronger
t han pot.

ROBBI E
| just thought this would be
somet hi ng we coul d do together.

ANNI E
It’s late. | should go hone.

Anni e gets out of the car, opens the front passenger door,
and gets back in. She stares out the side w ndow. Robbie
| ooks up at her.

EXT. ANNIE' S HOUSE - N GHT

Robbie’s car pulls into the driveway. Annie gets out and
hurries to the front door. The car backs out w thout waiting
for her to get safely inside. The car crosses the street and
par ks.

I NT. DAN' S REC ROOM - NI GHT

Dan is playing a video gane. Soneone knocks on the w ndow
from out si de. Dan opens the narrow basenent w ndow and
Robbi e squeezes in.

DAN
Hey, dude. | thought you were
seeing the princess tonight?

ROBBI E
We got into a fight.
DAN
That’s cool. | got just the thing

to cheer you up

Dan pulls out the bottle of dark nagic.
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ROBBI E
Dude, you scored!

DAN
Pr obl em sol ved.

They each take a tab fromthe bottle. Robbie stares at his.
The light catches the black surface and a skull appears
briefly, then vanishes.

DAN
Bott ons up.

They each swallow their tabs. Dan’s eyes roll up in his
sockets and his lids flutter rapidly. Robbie watches wth
concern.

ROBBI E
Dan? You okay? M ne’s not worKking.

Dan is gripped by a siezure. Robbie slaps his face.

ROBBI E
Dan! Dan!

A girl’s hands slide forward from behi nd Robbi e’ s head and
cover his eyes playfully.

LI ZZY
G@Quess who.

Robbi e turns and sees Lizzy. She's dressed in her usual
baggy pants and baggy coat.

ROBBI E
Lizzy?

LI zzY
Maybe.

Robbi e gazes about in fear as grass sprouts up out of the
carpet. The basenent transforns into an open field of grass
and wild fl owers.

EXT. FIELD - DAY

Bri ght sunlight shines down on Robbie froma clear blue sky.
He | ooks at Lizzy and sees she is wearing only her baggy
coat. She lets it slide off her back and stands before him
naked. She goes down on her hands and knees and begins to
crawl toward Robbie |ike a stal king |ioness.
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LI zzY
Anni e doesn’t know how to treat a
man | i ke you.

Robbi e | ooks down at hinself and sees he is suddenly naked
as well. Lizzy crawls on top of himand pins his shoul ders
to the ground.

Ll zzY
She wants it all roses and
candl elight. Bl ah, blah, blah. A
guy like you needs it raw and wet.

Astride him Lizzy begins thrusting and withing. An arm
energes fromthe earth at Robbie’ s shoul der and the hand
spl ays across his face.

DAN
GQuess who.

Robbi e throws Lizzy off himin terror and rolls the other
way. As he rolls off the ground, we see Dan is directly
under him naked, lying in a recess in the ground that is
carved perfectly to fit his body. Dan sits up smling.

DAN
You guys didn't wait for me?

Li zzy gets up and goes to Dan. There is no sign of the
depression in the earth. They lie side by side on the grass.

LI ZzzY
Just saving the best for |ast.

Robbi e crawl s up behind Lizzy as she and Dan nmeke out. His
eyes are crazed, his jaw slack. H's novenents are stiff. He
puts his hand on Lizzy’'s shoulder. Lizzy grows a second face
out of the back of her head.

LI zzY
What’s the matter, honey? Feeling
negl ect ed?

Her back nmorphs into a mirror inmage of her front. She | ooks
i ke a conjoined set of twins who share the sane spine. She
pul | s Robbie’'s face to hers while her twin still nmakes out
with Dan. Robbie is gasping for air |ike a beached fish.

LI zzY
Annie is cold. She can’t give you
what you need.
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Robbi e 1 ooks up at the sky in fear. A cloud passes over the
face of the sun and the world takes on a bluish tint. Dan
and Lizzy are oblivious to the change. Robbie | ooks at his
hand and sees he is clutching a handful of dirt. Twin Lizzy
showers ki sses on Robbie’s neck as he | ooks past the top of
her head. Towering over themis a gravestone, with an ange
carved on top. The inscription reads: HERE LIES Annie JANES,
WON' T BE PLAYI NG Anni e GAMES. Robbie cries out in anguish.

I NT. DAN' S REC ROOM - DAY

Robbie is stretched out on Dan’s couch, dressed in his
underwear and socks. A pillow with no pillowase is under
his head and a |ight blanket half covers him Hs face is
hal f-buried in the pillow. He opens his eyes suddenly, but
we only see one eye. He pushes hinself up slowy. He' s not
sure where he is, not sure if he’'s awake. The rec roomis
qui et, shadowy, creepy. The door to Dan’s bedroom opens. The
shot is at a forty-five degree angle. Dan stands in the
doorway, weathed in |ight.

DAN
Wl cone back to the Iand of the
l'iving.

ROBBI E
What happened?

DAN
You were too wasted to neke it hone
| ast night.

ROBBI E
My parents .

DAN

It’s cool. My nomcalled them

Dan sits on the couch next to Robbie as he struggles to put
on his pants.

DAN
Man. That stuff was awesone | ast
ni ght. Can you believe that shit
with Lizzy doing us both at the
sane tine? Man, when | woke up ny
bal I s were achi ng.

ROBBI E
What do you nean?
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DAN
Li zzy. The whol e back to back
thing. Four tits, two cunts.

ROBBI E
But that’s what | saw. That was ny
hal | uci nati on.

DAN
Yeah, | know man. | was there, too.

ROBBI E
How coul d we see the same thing?

DAN
Dar k magi c, dude.

EXT. DAN S HOUSE - DAY

Bri ght norning sunlight blinds Robbie as he steps fromDan’s
front door. His clothes are winkled. H's hair is unconbed.
He | ooks |ike he hasn’'t slept in days.

EXT. TRI PP AVENUE - DAY

Robbi e stunbles to his car at the curb. He | ooks down the
street at Annie’s house.

EXT. ANNIE' S HOUSE - DAY

The front door opens and Annie strolls out, school books in
her arns. She wal ks to the curb and stands, waiting for the
bus. She | ooks over and sees Robbie. She starts to walk
toward him

EXT. TRI PP AVENUE - DAY

Robbi e wat ches her. He doesn’t nobve, doesn’t cross to greet
her.

EXT. ANNIE' S HOUSE - DAY

Anni e halts before she steps off the curb. She stares at
Robbi e. The school bus pulls up, but it does not obscure

her. W see Annie turn from Robbie and wal k to the bus door.
The bus pulls away. Annie i s gone.
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EXT. SCHOOLYARD BASKETBALL COURT - DAY
The three stooges (CLIFF, JEFF, and BAKER) play basketball.

CLI FF
Hey, guys.

CLI FF gestures to the edge of the street. Lizzy stands at
the curb, watching for a car to arrive. The stooges take
their ball and circle Lizzy.

CLI FF
Hey, M ss Lizzy.

LI zzY
Get | ost.

BAKER

| thought we were friends.

JEFF
Don’t you | ove us anynore?

CLI FF
She |ikes us when she’s high.

LI ZZzY
Leave nme al one.

BAKER
How about five bucks? Wuld you
suck ny dick for five bucks?

JEFF
| wouldn’t let that skank near ny
cock.

Robbi e appears suddenly and pushes the ball out of JEFF s
hands. He chases after it.

JEFF
Hey!
ROBBI E
Way don’t you guys buzz off?
CLI FF
(in Robbie s face) You know,
|’ m sick of your shit. | think

the three of us shoul d kick
your ass.
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Robbi e punches himin the gut. CLIFF doubl es over. BAKER
hol ds his hands up. JEFF | ooks on dunbly with the ball.
Robbi e feints a charge and JEFF flinches back. Robbie grabs
a handful of Lizzy's jacket armand pulls her away.

ROBBI E
Conme on.
CLI FF
This isn't over.
ROBBI E
You okay?
Li zzy nods. She chews on a thunbnail, her hand buried deep
in her sleeve.
LI zzY
You were thinking about ne |ast
ni ght .
ROBBI E
What do you nean?
LI zzY
It’s okay. | liked it.

Li zzy | ooks at the three basketball players.

LI ZzY
| don't |like them

ROBBI E
What are you tal king about ?
(grabs her shoul ders and
shakes her)
Were you at Dan’s |last night?

LI ZZY
Not at Dan's. | was at the field.

ROBBI E
You’' re not maki ng any sense.

LI ZZzY
W did it in the grass.

ROBBI E
That was just a dream

LI ZZY
| liked it.
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Robbi e backs away from her, eyes wide. He turns, collides

wi th anot her student, then dashes off. He | eans up against a
tree. He feels faint. He | ooks back at Lizzy. She is

wat ching him her back to the street. The Pusherman’s ride
slides up to the curb in slow notion. The back door opens.
Pusherman steps out. His long, slow notion strides take him
to Lizzy. She turns to face himjust as he reaches her. He
puts his arm around her and guides her to his car. Robbie
turns away, |eans his head back against the tree and cl oses
hi s eyes.

| NT. PETERSEN KI TCHEN - NI GHT

Ms. Petersen washes the di shes. Jennie dries. Robbie is
pul I ing the garbage bag out of the can.

JENNI E
Wien wi I | daddy be hone?

MRS. PETERSEN
Jenni e, please.

EXT. DRI VEWAY - NI GHT

Robbi e comes out the side door with the garbage bag. He
takes it to the trashcans and dunps it. W hear an abrupt
buzz. Robbi e | ooks at the bug-zapper on the side of the
house as it crisps another bug wth another nasty buzz.
Anni e steps out of the shadows.

ANNI E
Hi .
ROBBI E
Hi .
ANNI E
Are you nmad at ne?
ROBBI E
No. Are you mad at ne?
ANNI E
Sonetinmes. | didn’'t see you all day
at school. You didn't call ne
t oni ght .
ROBBI E

| didn’t think you wanted to talk
to ne.
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Anni e stands in front of Robbie, arns crossed, head bowed.
He lowers his head so that his forehead touches hers. She
noves agai nst himand he puts his arns around her. She
starts crying wth |Ioud sobs. Her body shakes. Robbie
conforts her, kisses her forehead. Her crying subsides.

ANNI E
| " msorry.

ROBBI E
For what ?

ANNI E
|’ ve been such a bitch

RCBBI E
No you haven’t. Do you want to cone
i nsi de?

ANNI E
(l aughs and wi pes her eyes)
| " msuch a ness.

ROBBI E
No you’'re not.

| NT. PETERSEN KI TCHEN - NI GHT

Robbi e conmes in back door with Annie behind him Ms.
Petersen is speaking into the tel ephone. Jennie is not
present.

MRS. PETERSEN
Listen to nme, you son of a bitch,
will take your house, | wll take
your children --

Ms. Petersen slans the phone into the cradle and w pes
tears fromher eyes. She sees Robbie and Annie and conposes
hersel f.

MRS. PETERSEN
Ch, hi, Annie.

ANNI E
Hell o, Ms. Petersen.

MRS. PETERSEN
(washi ng di shes)
How are your parents?



ANNI E
They' re fine.

RCBBI E
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Mom Annie and | are going to watch

TV in ny room

MRS. PETERSEN
Your father won’t be home until
| ate tonight. Another crisis at the

store. Take ny advice,
ever get marri ed.

ROBBI E
Mom

Anni e, don’t

MRS. PETERSEN
It’s not like in the novies. They

prom se you the world,

but it's al

just lies. Once they get what they

want - -

A serving platter slips from her
and shatters.

hand, falls to the fl oor

MRS. PETERSEN

God damm it.

She gets on her knees to pick up pieces. Geat sobs rack her
body. Robbi e kneels down and picks up a fragnent. Ms.
Pet ersen snatches it away from him

MRS. PETERSEN
Leave me al one. Both of you.

Robbi e and Annie exit.

| NT. STAI RMAY - NI GHT
As Robbi e and Annie go upstairs,
JENNI E

Jenni e hops down each step

| know what you’' re going to do.

ROBBI E
Shut up.
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| NT. ROBBIE'S BEDROOM - NI GHT

ANNI E
|’ msorry.

ROBBI E
(shrugs) You didn't do
anyt hi ng.

Robbi e pushes sonme dirty clothes under his bed with his
f oot .

ROBBI E
| think they’'re going to get a
di vorce.

Anni e cones up behind himand hugs him He turns to her and
hugs her back. They kiss tenderly. Robbie s kiss becones

voraci ous. He backs her up agai nst his bedroom door where a
full length mrror hangs. He starts to lift up her sweater.

ANNI E
Robbi e, no.

Robbi e turns from her enbrace, w pes his sleeve across his
eyes. He sits down hard on the edge of the bed and cries.
Annie sits next to him

ROBBI E
| m such a baby.

ANNI E
No you' re not.

ROBBI E
Everything' s so fucked up
ANNI E
Do you want to get high?

ROBBI E
What ?
ANNI E

|11 get high with you if you want.

ROBBI E
| don’t have any pot.

ANNI E
We could do that other stuff that
you wanted nme to try.
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ROBBI E
| don’t think that would be such a
good i dea.

ANNI E

| want to. It’s something we could
do toget her.

They peer into each other’s eyes for desperate nonents.
Robbi e goes to his dresser and pulls out the pill jar. He
sits down next to Annie and shakes out a single pill

Robbi e holds the black pill in his fingers. Annie cups his
hand and slowy brings it to her nouth. She takes the pil
fromhis fingers with her lips |ike sone unholy conmmuni on.

DI SSOLVE TGO
Anni e feeds Robbie a pill.

DI SSOLVE TGO
Anni e and Robbi e ki ss.

DI SSOLVE TO

Snowf | akes begin to drift down over them The snowf | akes
becone stars. The stars begin to dance. Annie and Robbie
fall back upon his bed, smling. They are not al arned when
the bed slowy swallows themlike it’s nmade of water.

EXT. POCL - DAY

Anni e and Robbi e splash up through the surface of a natura
pool with a waterfall, exultant. They are both naked. Exotic
birds skimthrough tropical trees. They enbrace and pl ay.

Annie swns to the water’s edge and clinbs out of the pool.
Robbi e foll ows her. He catches her and they enbrace.

White feathered wings |like those of an angel sprout from
Anni e’ s back. She rises into the air. Robbie reaches after
her, his hand trailing along her |l eg as she rises above him
He junps up trying to touch her, but she is always out of
his reach. She extends her hand down to himas she flies
over his head. He grips it. She pulls himinto the air. As
he rises, we see he now has the wi ngs of an angel as well.

They cavort through the air. The sky darkens. Annie sees an
enticing glow. She dives for it. Robbie is frantic. He
recogni zes the glow as the bug-zapper. He dives after her.
He catches her, but they are too close, going too fast. They
hit the zapper coils and burst into flane.
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| NT. ROBBIE'S BEDROOM - NI GHT

Robbi e wakes up in his shadowy bedroom dressed in the sane
cl ot hes as when he took the drug. He's sitting on the floor,
hi s back agai nst his bed. He scans his room seeing no sign
of anyone.

ROBBI E
Anni e?

Annie rolls out fromunder his bed, right next to Robbie.
She is lying on her back on an unseen autonotive dolly, but
it appears and sounds eerily simlar to a norgue drawer
being slid open. Her eyes are open, but she is still. Her
skin is pale, corpselike. Her eyes are dark. She wears the
sane cl othes as when they took the drug.

ROBBI E
Anni e, you’'re scaring ne.

Anni e stares at the ceiling as though in a trance. She
traces the curve of her bosomwth the fingers of one hand.

ANNI E
Don't be frightened. This is what
you want ed.

Dan appears as he rolls onto his side atop Robbie s bed. He
is dressed in his gymshorts, shoes, and shirt.

DAN
Hey, sport.

ROBBI E
What are you doi ng here?

DAN
| think you need me to show you how
it’s done.

ANNI E
Show himhow it’s done, Danny.

Dan clinbs off the bed. He seens to tower over Robbie who
hasn’t noved. The crotch of Dan’s shorts seens ready to
burst fromthe excessively massive bul ge of Dan’s nmanhood.
He |l owers hinself on top of Annie. Robbie tugs at Dan’s
shoul der, but does not nove fromhis sitting position.

ROBBI E
Hey, get off of her. She's ny
girlfriend.
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DAN
Don't sweat it, sport. None of this
is real.

Robbi e seens dazed as the dolly beneath Annie and Dan sli des
in and out of view, forwards and backwards. Robbie | ooks
away, his attention caught by the full-length mrror on the
back of his door. Fromthe shadowy reflection, red enbers
begin to glow. They shine brighter. Ml evolent red eyes
stare out fromthe depths of the mrror. Robbie is gripped
with terror. Beside him the dolly rolls back and forth at a
denment ed pace, the sound of its wheels filling the room

ROBBI E
It can see us.

The glowing red eyes grow | arger. Robbie staggers to his
feet, falls back against the small desk and chair in his
room

ROBBI E
It’s com ng out!

Robbie flings the chair at the mrror. Just as it strikes
the surface of the mrror, massive canine jaws erupt from
the surface. The denonic red eyes do not breach the mrror’s
surface. The mrror shatters and the jaws vani sh.

Robbie falls to the floor, his back against the bed. He

| ooks over at Annie who sits next to him Her head is

I ol ling back against the bed just as Lizzy’'s head had been
on Robbie’s car seat. Annie | ooks over at him eyes gl azed.

ANNI E
What ?

Robbi e | ooks at the mrror and sees it is not broken.

EXT. DRI VEWAY - NI GHT

Anni e bolts out the door of Robbie’ s house. The screen door
sl ans behi nd her. Robbie hops out, trying to put on his
shoe.

ROBBI E
Annie, let ne drive you hone.

We see Annie’s back as she runs down the driveway and into
the street.
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EXT. SCHOCLYARD BASKETBALL COURT - DAY

Dan is shooting hoops with, CLIFF, JEFF, and BAKER Robbie
crosses the court like a hurricane. He marches up to the
guys who are immersed in their gane. He shoves Dan, knocking
himto the ground.

DAN
Jesus Christ, what's the matter
W th you?

ROBBI E

You' re supposed to be ny friend.

DAN

(getting up)
What are you so pissed off about?

ROBBI E
Last ni ght.

DAN
| was hone |ast night.

ROBBI E
You know what |’ mtal king about.
You stay away from Anni e.

DAN
Easy, sport.

Robbi e delivers a hard jab to Dan’s face. Dan grabs his nose
and | eans forward, blood spilling frombetween his fingers.

DAN
You asshol e.

CLI FF
What’s with you, Petersen?

ROBBI E
Fuck you. Al of you fuckers can
drop dead.

Robbi e stornms off. Lizzy appears fromside of frame, falling
i n behi nd Robbi e.
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EXT. SCHOOL GROUNDS - DAY

Li zzy catches up to Robbie.

LI ZzzY
Wai t.
ROBBI E
What do you want ?
LI ZzzY
| don’t like themeither. Those
boys.
ROBBI E
So what ?
LI ZzZY
| can show you how to get back at
t hem

Robbi e stares at her. Lizzy takes his hand and | eads him
away.

EXT. CURBSI DE - DAY
Li zzy | eads Robbie to the Pusherman’s car parked at the

curb. The back door sw ngs open and the Pushernman steps out.
Lizzy slides into his arns and he | ooks down at her.

PUSHERVAN
You | ooking so fine, ma petit
cheri e.
~ Llzzy
(giggling)

| brought you a new one |ike you
asked ne to.

PUSHERMAN
(checki ng Robbi e out)
So you did. You got the hunger,
don’t you, boy? Had a little taste
of that dark magic.

ROBBI E
Who are you?

PUSHERMAN
|’ mthe Pusher man.
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LI ZzY
God dammed t he Pusher man

PUSHERMAN
And this little niblet belongs to
me. Don’t you try to steal her

awnay.
ROBBI E

| don’t want her.
LI ZZzY

Hey.
PUSHERMAN

That’s good. 1’1l kill her before

l et her off nmy | eash. Now why don’t
you and | step into ny office and
conduct some busi ness?

ROBBI E
W don’t have any busi ness.

Pusher man assesses himcoldly. He puts his hand on Lizzy’'s
shoul der and digs his thunmb into her collarbone. Lizzy
groans in pain.

PUSHERMAN
You told nme this one woul d bow
bef ore ne.

ROBBI E
Let her go.

PUSHERMAN
| don’t think you understand. She
belongs to ne. I'll w pe ny ass

with her if | want to.

Li zzy stares at Robbi e, noddi ng. Pushernman pushes her away.
He reaches into his pocket and pulls out a paper sack. He
holds it out on the palmof his hand as though it were

sacr ed.

PUSHERMAN
This is the kingdom This is the
gl ory.

ROBBI E

| don't want it.

In sl ow noti on Pusherman pours the pills out of the paper
sack and they cartwheel through the air, catching the sun’s
rays. They land in Pusherman’s outstretched pal m
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PUSHERMAN
Take of this and eat.

Robbi e knocks the pills out of Pusherman’s hand. Pusherman
stares at Robbie with malice. Lizzy |ooks in horror from one
to the other. She drops to her knees and begins to scoop up
the pills. Pusherman grabs her by the hair and yanks her
head back.

PUSHERMAN
Don’t you ever bring this punk ass
to nme again. He has been found
want i ng.

Fast notion. Pusherman gets in his car and it speeds away.
Revert to normal speed as Lizzy frantically scoops up pills.
As Robbie turns and wal ks off, Lizzy scranbles to her feet,
dropping pills as she goes.

LI ZZY
Wi t!

EXT. SCHOOL SI DEWALK - DAY

Li zzy catches up to Robbie and grabs his arm He wheels on
her fiercely.

ROBBI E
What do you want ?

LI zzY
| haven’t shown you how to get back
at them Those boys.

Li zzy swal l ows one of the pills. From Robbie’s pol NT. of
view we stare into Lizzy's eyes. The image is grainy and
grey and white. The sound is degraded as well. Robbie’s

voi ce sounds far away. Lizzy' s voice sounds up close and
Ii ke she is speaking into a cardboard box.

ROBBI E
| don’t have tinme for your ganes,
and |1’ mnot taking any of your
drugs.

LI ZZY
You don’t have to. Watch

DI SSOLVE TO

Lizzy’s point of view staring into Robbie’ s eyes. Robbie’s
eyes becone unfocused. He stretches out his arns |like he's
bl i nd.
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ROBBI E
What did you do to ne?

Lizzy's point of view swings away from Robbie. The canera
carries us swftly down the sidewal k.

LI ZZY
Look through ny eyes. Watch.

EXT. PLAYGROUND - DAY

| mmge and sound quality revert to normal. The sun is lowin
t he sky and shadows grow | ong on the ground. Lizzy is on a
swng set, rising highinthe air, then falling back to the
ground. She wears the colorful skirt and bl ouse of a
younger, happier girl. She junps off the swing, sails in
slow notion, and | ands on her feet. She wal ks over to the
sandbox to stand behi nd BAKER who is engrossed in digging a
hole with a small plastic yell ow shovel.

LI ZzY
Can | play?

BAKER
No. This is ny shovel.

BAKER | ooks at her over his shoulder. W reverse angles so
that Lizzy' s back is to us and BAKER is in the background.

BAKER
Show nme your under pants.

Lizzy lifts up the front of her skirt to show him BAKER
turns about to face her.

BAKER
Let ne see your wi dgie.

Li zzy lets go of her skirt.

LI ZZY
No.

BAKER
Il show you ny pee-pee.

LI zzY
| don’t want to see your little
pee- pee.
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BAKER
| f you don’t show ne your w dgie,
"1l tell everybody you sucked ny

pee- pee.
LI zzY
(fists at her crotch)
This belongs to ne. | get to say
who | ooks at it, asshole.
BAKER
(st ands)
You're stupid. You' re a stupid
girl. I want to see your pussy,
bi t ch.
LI zzY

You have so nuch respect for wonen,
don’t you?

BAKER
Yeah, especially slutty ones like
you.

LI ZZzY

You probably don’t even think I’'m
pretty. You probably think I'’ma
dog.

BAKER
You are a dog. You're a little
bitch who needs to heel.

Li zzy’'s face begins to lengthen. It transforns into dog

j aws. BAKER stunbl es back in fear. Lizzy |eaps at him and
her dog jaws clanp over BAKER s face. He struggles, letting
go a nuffl ed scream of agony.

EXT. SCHOCL GROUNDS - DAY

Robbi e’ s perspiring face is ashen. He bolts behind a tree
and we hear himthrow ng up. Fingers run through his hair
and he | ooks up to see Lizzy snmling serenely. Robbie is

appal | ed.

ROBBI E
| can still taste his bl ood.

LI zzY
Poor Robbie. Bad trip, huh?
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ROBBI E
What did you do to hin? Wiat did
you do to ne?

LI zzY
None of it was real. The chem ca
conposition is a psychotropic that
produces hal | uci nations nore vivid
than reality. It alters the neuron
pat hways in the brain to respond to
stimuli that has no rational -

I NT. ROBBIE' S BEDROOM - DAY

Robbi e wakes up suddenly.

EXT. SCHOCL GROUNDS - DAY

Robbi e sees Annie talking to two of her friends as other
kids go into the school. She sees himand | eaves the group
to go to him

ANNI E
Did you hear about the boy who was
killed? It was awful .

ROBBI E
Who?
ANNI E
They think a coyote attacked him
O . . . found his body .
ROBBI E
Who?
ANNI E
Tomry Baker.

Robbi e sees Lizzy staring at him Lizzy lays a finger across
her |ips, cautioning silence.

| NT. SCHOOL LI BRARY - DAY

Anni e sits across from Robbie at a table as they both wite
in their notebooks. Annie | ooks at Robbie. He | ooks back at
her. She |ays down her pencil and wal ks around the table to
sit in the chair next to Robbie. She leans in close to his

ear.
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ANNI E
|’ msorry | freaked out the other
night. Everything felt so real.
got a little scared.

ROBBI E
| shouldn’t have let you do it.
ANNI E
No, it’s okay. I . . . | want to do
it again.
ROBBI E
No way.
ANNI E
Why ?
ROBBI E

| don’t have any nore.

ANNI E
Liar. You had a whole jar.

ROBBI E
| threwit out.

ANNI E
That was st upid.

ROBBI E
Just drop it. Al right?

LI BRARI AN
Shhhh!

Anni e | ooks over at the stern-faced LI BRARI AN.

I NT. SCHOOL GYMNASI UM - DAY

Thirty boys do |l aps around the gymin a tight group. JEFF
CLI FF, and Robbi e are anong them The thunder of their feet
reverberates |loudly. The COACH in the center of the gym

bl ows his whistle. The boys stop running and face the CQOACH.

CQOACH
Basket bal | practice has been
cancel l ed for today, but I would
like all team nenbers to gather
after school to honor the nenory of
Tomy Baker. Hit the showers.

Robbi e approaches CLI FF and JEFF
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ROBBI E
Listen, |I’m sorry about Baker.

CLI FF
Fuck you.

CLI FF and JEFF turn their backs on Robbie. Robbie bends to
tie his shoe and the gymenpties out. W hear a door open
and shut. Robbie | ooks to the exit door to the hallway and
sees Lizzy, a stack of books in her arm She walks up to
hi m

ROBBI E
What do you want ?

LI ZzzY
| just want to show you.

ROBBI E
| don’t want to see.

Lizzy puts a pill in her nouth and swal |l ows. From Robbie’s
pol NT. of view we stare into Lizzy's eyes. The inmage is
grainy and grey and white. We hear a sound |like fromthe
inside of a sea shell. Lizzy's voice sounds up cl ose and
like she is speaking into a cardboard box. Her voice is not
in sync with her |ips.

LI ZZY
Wat ch.

DI SSOLVE TO

Li zzy’s pol NT. of view staring into Robbie’s eyes. Robbie’s
eyes becone unfocused. Lizzy’'s pol NI. of view swi ngs away
from Robbi e. The canera carries us swiftly across the gym
and into the boy’ s |ocker room

LI ZZY
Look through ny eyes.

| NT. BOY’ S LOCKER ROOM - DAY

| mge and sound quality revert to normal. Boys are stripping
off their gymoutfits and throwng themin their |ockers,
JEFF anong them JEFF suddenly | ooks tired, sad. He w pes
hi s hand across his face, wlling hinself not to cry for his
dead friend. Puzzled, he | ooks right. The row of |ockers is
unat t ended, sone of them hangi ng open. He | ooks left. The

| ocker roomis enpty.
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He opens the locker in front of him Dozens of gay nmen’s
magazi nes spill fromhis [ocker. He's horrified and tries to
shove them back in, hide them He slans the | ocker door

shut. He takes his towel and heads for the showers where he
hears water jetting fromseveral shower heads and the echo
of boys’ voices against tile.

| NT. SHOWERS - DAY

JEFF peeks around the corner like he is spying on the
several boys who shower in the bright white area. He studies
their buttocks and the nuscles in their legs. H's expression
is fevered as his heart beats faster. He hears a laugh. H's
expression turns to dismay as the laughter swells cruelly.
Hi s expression is heartbreak. The bright white shower area
is enpty and nearly silent. Water drips slowy from one
showerhead with a forlorn and | onely dripping sound.

JEFF shuffles to the center of the enpty shower area. From
his POV we | ook back at the enpty entrance. W nmake a 360
degree turn as we scan the walls. When we arrive back at the
entrance, Lizzy stands there calmy, lips pressed tight. She
wears her customary baggy jacket and baggy pants. Suprenely
flustered, JEFF holds his towel in front of his crotch.

JEFF
What the fuck are you doing in
her e?

LI ZZzY

You were nean to ne.

JEFF
Get out of here.

The crotch of Lizzy's pants bulges. The swelling travels
down her right pant leg |ike sonme inpossibly | ong snake
craw i ng out of her crotch. It reaches the hem of her pant
|l eg. A head energes and we see it is indeed a snake. It
crawl s across the floor towards Jeff, its inpossibly |ong
body still issuing fromLizzy s crotch.

Jeff stands petrified. The snake reaches his foot, craw s
across it, and begins to wind up his I eg. The snake spirals
up Jeff’s body until it stares into his terrified face. It
darts into his open nouth. Jeff’s eyes widen in panic. He
can’t breath. The inpossibly | ong snake continues to craw
down his throat at a rapid pace. Finally the snake' s end
conmes into sight, but it is not a normal tail.

The end of the snake’s tail is |like a parachute of |atex or
a thin nushroomcap that waps over Jeff’s face. Fromhis
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chin to his forehead, Jeff’'s face is encased in this thin

| ayer of latex. His mouth is conpletely sealed off. H s nose
and eyes are bl ocked. He | ooks |ike he's wearing a rubber
over his face that he can’'t peel away no matter how hard he
struggl es.

I NT. SCHOOL GYMNASI UM - DAY

Robbi e screans, his jaw open as far as it will go. W see he
stands alone in the enpty gymmasi um Suddenly the door from
t he hallway bursts open. In rush the COACH, followed by two
PARAMEDI CS and a gurney.

COACH
He’'s back this way, in the | ocker
room

They rush past Robbie |ike they don’t even notice him They
hurry through the doors to the | ocker roomon the opposite
side of the gym The gymis quiet again. Robbie is stunned
into immobility. He shakes off his paralysis and stunbl es
toward the | ocker room

| NT. BOY’ S LOCKER ROOM - DAY

From Robbie’s POV, the scene is as hectic as any energency
room The two PARAMEDICS try their best to revive JEFF who
lies on the ground, naked, his face a grimace resulting from
suffocati on. The COACH stands by, shell-shocked. Boys m ||
around. The canera begins to spin slowy, picking up speed
until everything is a blur.

I NT. NURSE' S OFFI CE - DAY

From Robbie’s POV, we stare up at the ceiling. W see Robbie
lies on the settee in the school nurse’'s office. He sits up
weakl y. The NURSE appears and puts a hand on his forehead,
checki ng his tenperature.

ROBBI E
What happened.

NURSE
You f ai nt ed.

ROBBI E
No. What happened to Jeff?

The NURSE' s face is serious, her |ips pressed tight.
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I NT. ROBBIE' S CAR - DAY

Robbie sits with his arns crossed over the top of the
steering wheel, his forehead resting against his arns. He
| ooks over at the passenger w ndow and sees Lizzy standing
t here. She opens his passenger door and gets in the car.

ROBBI E
What do you want ?

LI ZZzY
| " mnot finished.

Li zzy holds a black pill between her forefinger and her
t hunb. She begins to raise it to her nouth, but Robbie grabs
her wist in an iron grip. Lizzy wnces briefly in pain.

LI ZZY
Do you think I need to swallow it?

She rel axes her fingers so that the capsule falls into the
open pal m of her hand. The vague inage of a white skul

gl eans fromthe surface of the black capsul e and wi nks out.
The capsule nelts slowy into Lizzy s pal mand vani shes.

From Robbi e’ s point of view we stare into Lizzy's face, at
her nmocking smle. The image is grainy and gray and white.
We hear a sound like fromthe inside of a sea shell. Lizzy's
voi ce sounds up close and like she is speaking into a
cardboard box. Her voice is not in sync wwth her |ips.

LI ZzzY
Wat ch t hrough ny eyes.

DI SSCLVE TGO

Lizzy's point of view staring into Robbie’ s uneasy face.
Robbi e’ s eyes beconme unfocused. Lizzy's point of view sw ngs
away from Robbie to | ook out the w ndshield.

Suddenly the canmera is in the back seat, |ooking through the
w ndshi el d. I mage and sound quality have reverted to nornmal.
W see the backs of Robbie’s and Lizzy’'s heads. Only what we
see through the windshield is grainy and gray and white. The
exterior |ooks fake, like in old novies when people were
"driving" and the scenery was projected on a screen in front
of the w ndshi el d.

Judgi ng by what we see through the wi ndshield, the car is
traveling forward through a grainy black and white | andscape
in surreal silence. The car noves through the school parking
| ot, racing toward the school building. The car heads up the
front steps. The school doors swi ng open and the car drives
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into the school. It races down the enpty hall, past rows of
| ockers. It turns and races up a stairway too narrow for the
car. The car suddenly halts, still in silence, and the

canera lurches forward and flies through the shattering
w ndshi el d. Everything is suddenly bl ack.

FADE UP FROM BLACK

I NT. SCHOCL HALLWAY - NI GHT

CLIFF cl oses his | ocker and wal ks down the dimy lit hall
He | ooks behind, sees only enpty hall. He walks into a
white, cottony strand the thickness of a clothesline. It
sticks to himand he brushes it away in revul sion. He
doesn’t realize it’s part of a gigantic spider’s web. Lizzy
stands at the end of the hall, draped in shadow. She is
dressed in a sleek black evening gown. She saunters toward
hi m seducti vely.

LI zzY
You want ne, don’t you diff?
You’ ve al ways want ed ne.

CLI FF
Yeah.

Bel ow t he wai st, Lizzy begins to inflate. Her |egs grow

| onger and arachnid. Four arachnid | egs burst fromthe fat,
round body bel ow her waist. Below the waist, she is a huge
spider. Fromthe waist up she is Lizzy, her expression
denented. CLIFF cringes in horror. He retreats, but is
stopped by a thick spider’s web that stretches across the
hal | where nonents earlier there had been nothing. He's
trapped in the web. Spider-Lizzy charges down the hall and
pounces on him

FADE TO BLACK

| NT. SCHOOL GYMNASI UM - DAY

The entire student body sits in the stands. The PRI NCl PAL
stands behind a podiumon the stage. W see Robbie in the
stands, a haunted | ook on his face.

PRI NCI PAL
It’s tragic that within the space
of a single day we woul d be faced
by the sudden deaths of three fine,
young boys. They were all nenbers
of a basketball teamthat was on
its way to taking us to a state
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. PRI NCI PAL
chanpi onship. It’s sad that we nust

say goodbye to them so early.
Lizzy giggles, holds her hand in front of her nmouth to try
to stop the hysterical |aughter. The students in the seats
around her | ook at her with disgust.

DI SSCLVE TGO

INT. ANNIE' S LIVING ROOM - N GHT

Robbi e and Anni e make out on the couch. The only light in
the roomis cast fromthe tel evision and dances across them

ANNI E
| really m ssed you
ROBBI E
Me too.
ANNI E

School has been so awf ul .

Robbi e hugs her and she presses herself into his arnms. He
tries to stroke her crotch and she pushes his hand away.

ANNI E
Don't. My parents are right
upstairs.
ROBBI E
They never come down.
ANNI E
They m ght.
ROBBI E
We could go out to ny car
ANNI E
Ri ght. Make out in ny driveway. W
could . . . trip again. I'll do

that with you
Robbi e grabs her shoul ders and | ooks into her face.

ROBBI E
That stuff is dangerous. Just
forget about it. It was a m stake
to take it with you
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ANNI E
Wiy woul d you say that? It was
beauti ful .

ROBBI E
Stop. We don’t know what coul d
happen tonmorrow. | don’t want to
die wi thout ever having nade | ove
w th you.

ANNI E
That's a little dramatic.

ROBBI E
It isnt. | could get hit by a bus
t onor r ow.

ANNI E
Stop pressuring nme. |’ mnot ready
yet .

ROBBI E

What are you waiting for?

ANNI E
| want it to be right.

ROBBI E
A guy in mnmy biology class works at
a hotel. He can get us a room 1’1

get flowers and nusic. It’ Il be
real nice.
ANNI E
| want it to be the right guy.
ROBBI E
Oh, that’s harsh. So I'’mnot the
ri ght guy?
ANNI E
Robbi e.
ROBBI E

You don’t want to fuck ne? Well go
fuck yourself.

Robbie junps to his feet violently. He storns out of the
room and we hear the door slam
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EXT. TRI PP AVENUE - NI GHT

Robbi e crosses the street to where his car is parked in
front of Dan’s house. He leans his arns on the roof of his
car and wi pes tears off his face. He | ooks up at the ful
nmoon. The shadowy craters of the noon’s face seemto shinmer
and withe.

The door to Dan’s house opens and Dan steps out.

DAN
Hey, stud. What’'s the deal ?

Robbi e starts running. He runs down the mddle of the
street, away into the distance. Dan wal ks out to Robbie’s
car, watches Robbie run off.

FADE TO BLACK

I NT. ANNIE'S FOYER - N GHT

We hear a light rapping at the front door. Annie appears and
opens it.

ANNI E
Robbi e - oh.

Dan stands in the doorway cockily.

DAN

Aren’t you going to invite ne in?
ANNI E

It’s late. | was just going to bed.

Dan reaches out to play with her hair. Annie bats his hand
away.

DAN
Sounds like I"mjust in tinme. Want
me to rock you to sleep?

ANNI E
Pi g.

DAN
Do you ever think about what we
di d? Right in your parents’ bed.

ANNI E
That was four years ago. W were in
ei ght h grade.



60.

DAN
Yeah, but you had the body of a
ni nth grader.

ANNI E
As far as |'’mconcerned it never
happened.

DAN
Born again virgin? 1’I|l bet Robbie
woul dn’ t -

ANNI E
You ever tell Robbie and 1’11 cut

of f your jolNT. and choke you with
it.

DAN
(grabbing his crotch) OM Hurt
me, baby.

Anni e slams the door in his face.

EXT. SCHOOL GROUNDS - DAY
Li zzy approaches Robbi e.

ROBBI E
Stay away from ne.

LI zzY
| wouldn’t hurt you. | would never
hurt you.

ROBBI E

| don’'t care.

LI ZZY
Pl ease | need help. It’s Pushernan.
He said he was going to eat ne.

EXT. ALLEY - DAY

Strange trash litters the alley. Strange people litter the
all ey. Robbie and Lizzy wal k past themcarefully. At the end
of the alley is Pusherman, standing outside his car. They
approach him Pusherman eyes themw th hostile intent, then
grabs Lizzy by the hair.



PUSHERVAN
| thought | told you I never wanted
to see this boy again.

ROBBI E
Hey!

Robbi e grabs Pusherman. Pusherman’s hand cones up,
hypoder m ¢ needl e at Robbi e’ s neck.

PUSHERVAN
You want to die here mewing like
sone pat hetic junkie?

ROBBI E
No.

PUSHERMAN
Wei gh your decision carefully. |
prom se you, dying now will seem

i ke a bl essing.

RCBBI E
| don't want to die.

PUSHERIVAN
And you, ny little trim you have
been cast fromthe kingdom You are
a dammed soul

LI zzY
Don’t send ne away.

PUSHERMAN
Those who betray nme are rewarded
wi th deat h.

ROBBI E
(pulling Lizzy away) Stay away
from her. She doesn’t nean
anything to you. She can’t
hurt vyou.

Robbi e | eads the sobbing Lizzy fromthe alley.

EXT. DOWTOWN STREET - DAY

Robbi e turns at the sidewal k and takes a few steps.

st ops,

Robbi e as though through a red filter.
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hol di ng a

Lizzy

| ooks about all around her. From her POV we see
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ROBBI E
What is it? What’'s wong?

From her POV, the canera darts left and right. Still viewed
through a red filter. The world is ugly, savage.

From Robbie’s POV, the color is normal. Lizzy screans |ong
and | oud, her nouth an "O' of terror. She spins away from
himand runs for the alley. As she steps off the sidewalk,
Pusherman’s ride barrels out of the alley. As the car hits
her, her body flies into the air, one armand one leg torn
off and flying apart. The pieces land in the m ddle of the
street.

Robbi e starts wal king toward her. Halfway there his |egs
buckl e and he sits in the street, in shock.

DI SSOLVE TO

Police lights flash around himas he hangs his head and
cries. Lizzy's body is | oaded into an anbul ance.

DI SSOLVE TO

EXT. FUNERAL HOVE - NI GHT

Est abl i shing shot of funeral hone and Robbie’s car and many
others in the parking | ot.

I NT. ROBBIE' S CAR - NI GHT

Parked in the funeral honme |ot, Robbie wears a dark suit.
Bot h hands are on the steering wheel, gripping it hard, his
knuckl es white. He stares strai ght ahead through the

w ndshield. Annie sits in the passenger seat wearing a dark
dress. She | ooks at himw th concern. She puts her hand on
his arm

ANNI E
Conme on. Let’s go in.

| NT. FUNERAL PARLOR - NI GHT

Robbi e and Annie enter. M. Chanbers and Ms. Chanbers stand
near the front of the room Ms. Chanbers cries softly into
a handkerchi ef. MOURNERS confort them both. In the
background beyond them the casket is at the very front of
the room The Iid yawns open.
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Robbi e wal ks past them Annie a few steps behind him He
stops beside the casket. Robbie peers down solemly at Lizzy
in the coffin. Her hands are folded over her chest. Robbie' s
eyes widen in revulsion. It is now Annie who lies in the
coffin. Robbie has the back of his hand to his nouth, |ike
he m ght puke. Annie appears next to him

ANNI E
What’ s wrong?

Robbi e | ooks back at the coffin. It is closed now. AUNT
LUCI LLE cones up next to the unconprehendi ng Robbi e.

AUNT LUCI LLE
Such a shane. It’s awful. A
beautiful girl |ike her and not
even enough left to hold an open
casket cerenony.

Anni e tugs on the dazed Robbie’s sleeve. She draws hi m away.
CLI FF, JEFF, and BAKER enter at the back of the room

ROBBI E
What are they doing here?

ANNI E
Payi ng their respects. Though
didn’t think they had enough cl ass
to show up.

ROBBI E
But they’'re dead.
ANNI E
What are you tal ki ng about?
ROBBI E
Ciff and the others. They were
killed.

Anni e pl aces the back of her hand on Robbie’s forehead,
checking his tenperature.

ANNI E
Are you feeling okay?

CLI FF, JEFF, and BAKER fil e past Robbie on their way to the
front of the room They each grin at him |ips spread back
like the death grin of a skull.
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| NT. ROBBIE'S BEDROOM - NI GHT

The roomis dimy lit, shadow. Robbie Iies on his bed on
his stomach, his pillow bunched between his fists and his
chin buried init. H's stare is unfocused. He wears his suit
and shoes. Annie sits on the edge of the bed, her back to
him Both of her feet are planted on the floor. She has her
coat on. She reaches over and rubs the back of his ankle
confortingly.

ANNI E
|”mgoing to go hone.

Robbi e swings his legs off the bed, wipes a tear fromhis
eye. He sits with his back to Annie.

RCOBBI E
Can’'t you stay?

Anni e clinbs up on the bed behind him She circles her arns
around his neck and | ays her head on his shoul der.

ANNI E
You need sonething to dispel those
gl oony thoughts. Wiy don’t you dig
out those pills for us?

Robbi e | eaps up, freaking out.

ROBBI E
Are you out of your m nd?
Sonebody’ s dead and all you can
t hi nk about is tripping?

ANNI E
I m thinking of you.

ROBBI E
Those drugs are dangerous. It was
t hat fucker who killed Lizzy.

ANNI E
What are you tal king about? Lizzy
slit her wists.

ROBBI E
No. She was hit by a car.

ANNI E
Robbi e, she comm tted suicide.
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ROBBI E
You' re lying. Get out! CGET QUT

Anni e backs away fromhim As Robbi e approaches her, she
turns and dashes out the door. Robbie slans the door behind
her, |eans back against it, sinks to the floor.

I NT. FOYER - NI GHT

Doorbell rings. Dan answers the door and finds Annie in her
dark dress and coat.

DAN
Vell, howdy, neighbor. Cone on in.

Anni e enters and Dan cl oses the door. Annie | ooks around.
Looks everywhere but at Dan.

ANNI E
Didn't see you at Lizzy' s funeral.

DAN
Don’t care nuch for funerals.
They’' re too depressing.

Dan cones up behind her and starts to put his arns around
her wai st. She pushes hi m away.

ANNI E
Stop it. | didn’t conme here for
t hat .

DAN

What did you conme here for?

ANNI E
Robbi e’ s not doi ng too good.

DAN
It’s those funerals. Get you every
time. So you want nme to go over and
cheer hi mup?

ANNI E
No. | thought maybe . . . | thought
maybe you coul d give nme sonet hi ng
to make himfeel better.

DAN
God gave you sonething that woul d
make himfeel better.
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ANNI E
You're such an ass.

DAN
Ch, | know what you' re after

Dan goes to unbrella stand at the side of the door. He
reaches into it and pulls out a plastic baggie of black
pills. Annie watches himclosely, notes his hiding place.

DAN
These are the puppies you want.

Dan dangles the bag in front of Annie. Wen she reaches for
them he snatches them away.

DAN
M ss Goodyshoes doesn’t do drugs.
Robbie wouldn't like it if I gave
you t hese.

ANNI E
They’ re not for ne.

DAN
Robbi e has his own stash
(getting in her face)
But I'll give you sone if you give
nme sone.

Dan |l eans in and kisses her on the lips. Annie squeezes her
eyes shut, contorts her face, but doesn’'t nove her tightly
pressed |ips away right away. She twi sts her head slightly
so that Dan’s |lips are now on her cheek. He noves his lips
down the side of her neck. Annie’'s face is twisted in pain.
She | ooks |ike she mght cry. She pushes Dan away violently
and runs to the door. She can’t get it open. Dan saunters
over and turns the deadbolt. Annie flings the door open and
runs out. Dan watches, a cocky grin on his face. He sw ngs
t he door shut. He raises his hands over his head |like the
pl astic baggie is a basketball and he sinks a basket in the
unbrel |l a stand.

EXT. SIDEWALK - NI GHT

Anni e wal ks, upset, hangi ng her head. Her hands are stuffed
into her coat pockets.
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| NT. ROBBIE'S BEDROOM - NI GHT

Robbhi e takes off his tie and throws it on the fl oor.

EXT. SIDEWALK - N GHT

Anni e wal ks. W are wat ching her from behi nd.

I NT. HALL - NI GHT
Robbi e passes his parents’ bedroom where they are arguing.
He goes to the hall closet. It is filled with towels, ganes,
what ever. He reaches up to the top shelf and pulls down a
wooden case. He opens it and we see a revol ver.
MR. PETERSEN
You have no idea what it takes to
manage a busi ness.
MRS. PETERSEN
And you have no idea what it takes
to manage a famly.
MR. PETERSEN
My job is to provide for ny famly.
EXT. SIDEWALK - NI GHT

Long down shot of Annie at an intersection, waiting for the
light to change. She is alone; no pedestrians, no traffic.

I NT. HALL - NI GHT

Robbi e hol ds revol ver’s cylinder open. Two bullets are
| oaded. He | oads two nore.

EXT. SIDEWALK - NI GHT

Anni e wal ks past houses.

EXT. DRI VEWAY - N GHT

Robbi e gets into his car and drives off.
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EXT. ROBBIE' S STREET - N GHT

Anni e crosses a side street in the mddle of the bl ock.

EXT. DOANTOWN STREET - NI GHT

Robbi e crui ses past the Pusherman’s alley slowy. In the
di stance we see the Pushernman’s car.

EXT. DRI VEWAY - NI GHT

Anni e knocks on the Petersens’ kitchen door. Jenni e opens
the door and lets her in. The canera draws cl oser and the
door slanms shut in the audi ence’s face.

EXT. DOMNTOWN STREET - NI GHT

Robbi e gets out of his car, holding the revolver at his
side. He wal ks to the alley.

EXT. ALLEY - N GHT

Robbi e creeps down the alley cautiously. A BUMis spraw ed
agai nst a dunpster.

BUM
Hey, kid! G mre a dollar.
(beat)

G me a dollar, you little prick
Robbi e points the pistol at him

BUM
Oh, God, don’t shoot ne.

Robbi e | eaves the BUM behi nd, wal ks deeper into the alley.
The Pusherman’s car waits at the end of the alley like a
spi der.

Robbi e puts his hand and the gun into his jacket pocket. He
goes up to the car wwth its tinted wi ndows. He raps on the
rear wi ndow. Robbie whirls around at a sound behi nd hi m and
sees Pusherman standi ng there.

PUSHERVAN
| didn’t call for you.



ROBBI E
You son of a bitch

PUSHERVAN
Do | tal k about your mama |ike

I
t hat ?
Robbi e pulls out the pistol and points it at Pushernman.

PUSHERVAN
So, school boy’s got a gun. Wat
you going to do with it?

ROBBI E
Kill you.

PUSHERVAN
That's col d, man.

ROBBI E
You killed Lizzy.

PUSHERVAN
| s that what you think?

ROBBI E
Your fucking drugs. They ness up
people’s lives. Mes with their
heads. It ends here.

PUSHERMAN
Peopl e do what they want. Nobody
hol ds a coke spoon to their nose.
Man crawl ed out of the sline three
mllion years ago. Wen storns
rocked the sky, man saw the hand of
God in the lightning bolts. The
first thing he did was crawl into a
cave and he hasn’t energed since.
Hi s skyscrapers, these brick walls,
they’'re nothing nore than caves for
man to cower in. But no matter how
scared he is, man still wants to
reach out for God. It’'s the drugs
that put man in comunion with God.
Man has been expandi ng his
consci ousness since he could eat
nmushroons and |ick toads. Drugs
allow us to see beyond the limts
of our five senses. Qpen your eyes,
boy. What is it you ve been
searching for? Wiat is it you want
to see?

69.
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ROBBI E
| want to see you dead.

Robbi e shoots and part of Pusherman’s cheek is bl own away,
spi nning himaround. He staggers towards Robbi e and Robbie
fires three tines, hitting Pusherman in the chest. Pushernman
col | apses onto sonme cardboard boxes set out for the
trashman. Robbi e stands over him pointing the gun.
Pusherman is weak, in pain, but still defiant.

PUSHERVAN
Your girlfriend s taking the trinp.

ROBBI E
You stay away from her

PUSHERMAN
Where she’s going, you don’t want
her goi ng al one.

The rear door on the Pusherman’s car opens by itself. Red,

gl owi ng eyes shine fromthe dark interior. A huge dog-thing
junps fromthe back seat and then creeps forward, stalking
t owar ds Robbi e.

Robbi e ains the gun and pulls the trigger, but he has no
nore bullets. The dog-thing continues to advance at its

careful pace. Robbie turns and runs fromthe alley. The

dog-thi ng paces up to where Pusherman |ies.

PUSHERMAN
Conme to claimyour prize?

The dog-thing stares at Pusherman with its burning eyes.
Drool drips fromits jaws. It lunges at him Pusherman
screans as the dog-thing tears at his throat.

| NT. ROBBIE'S BEDROOM - NI GHT

Robbi e enters, breathless. Annie sits on his bed, her knees
drawn up tight to her chest. He goes to the bed, picks up a
baggy of black pills.

ROBBI E
Where did you get these?

ANNI E
From your drawer.

ROBBI E
| threw these out.
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Anni e | ooks at himnmournfully. Robbie throws the pills on
t he bed. He paces back and forth erratically.

ROBBI E
How coul d you be so stupid?

ANNI E
| just want us to be happy again. |
want us to be together.

Robbi e sits next to her. Her eyes glaze over. She smles
goofily and reaches for the ceiling.

ANNI E
|’ mgoing to go away now.
Everything' s so pretty.

ROBBI E
(grabs her shoul ders)
Stop it. You re not going anywhere.

ANNI E

(dul l'y)
| " m al ready gone. Robbie, where are

you? I’m all al one.

EXT. ALLEY - N GHT
Extrene close up of the Pusherman’s |ips.

PUSHERMAN
Where she’s going, you don’t want
her goi ng al one.

| NT. ROBBIE'S BEDROOM - NI GHT

Robbi e grabs up the baggie, opens it shakily. He pours out
the black pills. Afewspill to the floor and bounce across
t he bare wood. He pops one into his nouth.

ANNI E
Robbi e, don't | eave ne.

ROBBI E
|’ mcom ng. Hold on, Annie.

ANNI E
(1 ooki ng around, dazed)
What’ s happeni ng?
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ROBBI E
What do you see?
ANNI E
Nothing. It’s enpty. There's no
Cod.
ROBBI E
Conme back. | |ove you, Annie.

Anni e | ooks into Robbie’ s eyes, touches his cheek.

ANNI E
| | ove you, too.

Robbi e | ooks at both sides of his hands.

ROBBI E
| don’t think anything s happening.

ANNI E
| want to go hone.

Robbi e and Annie exit.

I NT. HALL - NI GHT

Robbi e and Anni e energe from his bedroom Jennie stands at
top of stairs.

JENNI E
| know what you did.

M. Petersen and Ms. Petersen energe fromtheir bedroom at
the end of the hall.

MR. PETERSEN
You have no idea what it takes to
manage a busi ness.

MRS. PETERSEN
And you have no idea what it takes
to manage a famly.

MR. PETERSEN
My job is to provide for ny famly.

M. Petersen has reached Robbie. He grabs his son’s shirt
and sl ans hi magai nst the wall.
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MR. PETERSEN
And you, you little punk, | want ny
gun back.

Jennie waps her arnms around her father’s waist.

JENNI E
No, daddy, don’t hurt him | won't
tell

M. Petersen pulls Jennie off himwith his free hand and
shoves her away. She | oses her bal ance and screans.

I NT. STAI RMAY - NI GHT

Jenni e tunbl es down the stairs, lays at the bottom Her neck
is twisted at an ugly angl e.

I NT. HALL - NI GHT

MRS. PETERSEN
Jennie! Ch ny God, Jennie!

Ms. Petersen runs down the stairs. M. Petersen thrusts his
hand in Robbie’ s jacket pocket.

MR PETERSEN
Where is it? | want ny gun back.

| NT. STAI RWAY - NI GHT
Ms. Petersen stands over Jennie’ s still body.

VRS. PETERSEN
You bastard! She’'s dead! You killed

nmy baby.

| NT. HALL - NI GHT

M. Petersen pulls the gun out of Robbie s pocket, waves it
in front of his face.

MR. PETERSEN
How do you expect me to provide for
nmy famly w thout nmy gun?

Ms. Petersen is behind him She reaches around, claw ng at
his face with both hands. He bats her away, sw ngs around,
and shoots her twi ce. Annie screans as Ms. Petersen
crunples to the floor.
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ROBBI E
Dad, no!

MR. PETERSEN
You want sone, too? |I'’ma good
provider. |1’ve got enough bullets
for all of us.

Ms. Petersen’s face appears over his shoulder. She is
grow ng taller by the nonent. Her head norphs into the head
of dog-thing with blazing red eyes and sl avering jaws. The
jaws clanp down on M. Petersen’s shoul der and he screans.
H s bl ood spl ashes Anni e and she screans.

Robbi e pulls Annie away down the stairs.

| NT. STAI RWAY - NI GHT

Jenni e’ s sightless eyes stare unblinking while Robbie and
Anni e run past.

EXT. DRI VEWAY - NI GHT

Robbi e and Annie run to the sidewal k’s edge. Annie | ooks at

the bl ood on her arnms. She tries to wipe it off her face,
but only snears it.

ANNI E
Sonething’s wong. | want to go
hone.
ROBBI E
None of this is real. It can't be.
ANNI E

|”mworried about ny parents.

EXT. ROBBIE' S STREET - N GHT

Robbi e | eads her away down the sidewal k. As they pass
beneath the trees, the branches reach for them They run for
the center of the street. The trees on both sides of the
street sway toward them but cannot reach them

The sky lights up and it is suddenly day with a beautifu

bl ue sky above them One after another, a dozen conmerci al
passenger planes crowd the sky. One scrapes agai nst another.
It spins |like a boonmerang and conmes crashing down. All the
pl anes start falling straight down fromthe sky.
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One plane hits a house on the street and they flee fromthe
expl osi on and shrapnel. The sky turns to night again.

As Robbi e and Annie trot down the center of the street,
packs of wild dog-things pace themon either sidewalk

EXT. TRI PP AVENUE - NI GHT

Robbi e and Anni e reach Dan’s house. Flanes shoot up through
the roof. The front door opens and a di shevel ed Dan shanbl es
out. He joins them

ROBBI E
Dan, your house is on fire. Were
are your parents?

DAN
It’s okay. They’'re inside.

Anni e | ooks down and screans. The canmera descends slowy to
show Dan’s fingers gripping the hair of his father’s
decapi t at ed head.

ROBBI E
Dan, what did you do?

Dan holds up the head to his face and grins at it.

DAN
My father always wanted to see ne
get ahead, didn’'t you, pop?

Robbi e and Anni e back away slowy. Dan drops the head and
runs to Robbie. He puts his arns around Robbi e’ s neck,
al nost hangs off him

DAN
Robbi e, wait. | have sonething
inmportant to tell you. It's not the
drugs. It was never the drugs.

ROBBI E
What are you tal king about?

DAN
It’s you. All this is com ng out of
you. Your mind. Only you can stop
it.

ROBBI E
(pushi ng Dan away)
Cet away from ne.



DAN
(sinks to his knees)
It’s true! Only you can stop it!

Robbi e turns and pulls Annie away.

EXT. ANNIE' S HOUSE - N GHT

Robbi e pulls Annie up the path to her door.

t he wi ndow. The exterior light is on.

ROBBI E
Do you have your key?

ANNI E
| " m afrai d.

The door sw ngs open slowy by itself.

INT. ANNIE'S LIVING ROOM - N GHT
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Li ghts show in

Anni e and Robbie enter slowy, cautiously. MRS. JAMES sits
in a wingback chair and M. Janes stands behind her. They
stare at Robbie and Annie as though waiting for them They

seem unconcer ned about the bl ood on Annie.

MR JAMES

Come in, princess. Your nother and
| have sonething we want to say to

you.

MRS. JAMES
You may as well cone in, too,
Robbi e. This invol ves you.

MR JAMES
We don’t want you seeing Robbie
anynore. He’'s a bad influence.

MRS. JAMES

All he wants to do is screw you and

make you take drugs.

ANNI E
Momi

MR JAMES
He’s a horny little bastard. Al

boys are at his age. | was the sane

way.



ROBBI E
Sir, | have nothing but respect for
Anni e.

MR JAMES

Shut the fuck up

MRS. JAMES
It s understandabl e that he wants
to have sex with you. You re a hot

little piece of ass. |I'’msurprised
your father can keep his hands off
you.

MR JAMES

It isn’'t easy.

Anni e starts crying. Robbie puts his arm around her.

ROBBI E
Annie, it’s okay. None of this is
real .

MR, JAMES

Li sten, Robbie, try to see it from
our perspective. It’s bad enough
she gave up her cherry to that boy
across the street.

MRS. JAMES
| never did |like that Daniel.

ROBBI E
Dan? You slept with Dan?

ANNI E
No, Robbie. It was only one tine.
It was before high school started.
| didn’t even know you t hen.

Robbi e st ands.

ROBBI E
This is bullshit. | didn’t even
want to take the drugs. | just cane
here to protect you.

ANNI E
Robbi e, please. | need you.

MRS. JAMES
Don't beg, dear. It’s unbecom ng.

77.



78.

MR, JAMES
Robbie, | think it’s tine you left.

ROBBI E
You can go to hell.

A tentacle energes fromthe floor at M. Janes feet and
wraps around his leg. A nouth opens in the floor beneath his
foot and he falls into it up to his ankle. Sharp teeth bite
t hrough his ankl e and he sinks deeper into the nmouth. He
screanms in agony.

Straps energe fromthe chair and encircle Ms. Janes’s
wists and forehead. She struggles in vain. The ceiling fan
above her chair projects razor sharp blades and begins to
spin lazily. It descends toward Ms. Janes.

ANNI E
Make it stop!

ROBBI E
| mnot doing it!

Anot her tentacle energes and waps around M. Janes’s face.
He is devoured bite by bite. Ms. Janmes is chopped into bits
by the ceiling fan. Annie screans, collapses to the floor,
then all is silent. Robbie tries to help Annie up, but she
pushes hi m away.

Laconic clapping is heard. W see Pusherman | eani ng agai nst
the wal |, clapping.

PUSHERMAN
Bravo. You have done well,
di sci pl e.

ROBBI E
| killed you.

ANNI E
Who are you?

PUSHERMAN
| am a peddl er of dreans. | am a
mer chant of the divine. Kneel
bef ore ne.

ROBBI E
No.

PUSHERVAN
Still afraid to see heaven? Perhaps
you shoul d be. When you touch Cod,
soneti mes God touches back.
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ROBBI E
God dammed you

PUSHERMAN
God provides. Seek his bounty.

Pusherman’ s nouth di stends abnormally wi de and a torrent of
bl ack pills gushes fromhis nmouth. Annie approaches the tal
mound of pills as though in a trance. She reaches out.
Pusher man grabs her and holds her with her back to his
chest.

PUSHERMAN
Not all gods are creators. Sone
destroy. You have unl eashed
sonet hi ng dark and tragic.

Pusher man peels back the top of Annie’s skull with his
fingers. Annie screans.

PUSHERVAN
This is your girlfriend s brain.

Pusherman rips out her brain and throws it onto the pile of
pills. Annie’'s eyes roll up into her head and she sinks to
the floor.
PUSHERMAN

This is your girlfriend s brain on

drugs. Any questions?
EXT. ANNIE' S HOUSE - N GHT
Robbi e runs fromthe house. Behind himit bursts into
fl anes.
EXT. TRI PP AVENUE - NI GHT
One of the dog-things runs up to Robbie. It holds M. Reed' s
head in its teeth. It pauses, then runs off.

EXT. ROBBIE S STREET - N GHT

Robbi e runs down the street, |ost and despairing, snall.
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EXT. DRI VEWAY - N GHT

Robbi e stunbles up to his back door. The |ight beside the
door flickers on and off.

I NT. STAI RMAY - NI GHT

Robbi e stunbles up the stairs, past the bodies of Ms.
Petersen, M. Petersen, and Jennie. Dissolve to:

EXT. ROOFTOP - N GHT

Robbi e sits on rooftop, crying. Suddenly he stands up and
marches to very edge of roof. W see the |long distance to
the ground. He | ooks at a photo of Annie he holds in his
handel ook.

ROBBI E
Annie, |’mso sorry.

He lets the photo fall out of his hand. He sprints along the
edge until he runs out of roof and |eaps into space. He
seens to float toward the ground.

EXT. LAWN - N GHT

We | ook at his crunpled, broken body on the ground, pulling
back until it is small on the grass. CREDI TS begin to roll
but they are strange. They don't list the actor and the role
he played. They list a bitter description and the names of

t he characters.

Tragi ¢ Teen Hunk ROBBI E PETERSEN
Drugged Up |di ot DAN REED

Mss Priss ANNI E JAVES
Despairing Teen Sl ut Li zzy CHAMBERS
Evil Son of a Bitch PUSHERVAN

We hear the sound of breaking glass. The credits freeze and
the screen | ooks like a fragnmented piece of glass with the
scene of Robbie’s body behind it.
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I NT. ROBBIE S LI VING ROOM - N GHT

Robbi e’ s head is | eaning against the shattered screen of his
tel evision. He opens his eyes and pulls his head back. He
stares at the broken screen unconprehendi ngly. The scene on
the television is his own crunpled body |ying on the grass,
a scroll of CREDITS running over it. He rubs the bunp on his
forehead. He wanders around the roomaimessly. He sees no
bodi es. Everything seens nornmal. He focuses on the phone,
rushes to it, and calls a nunber.

ANNI E
H, you ve reached the Janes
resi dence, but no one is avail able
ri ght now. Pl ease |eave your nane
and nunber and we’' || get back to
you.

ROBBI E
Anni e? Annie, pick up. Are you
there? |1’ve been having sone - sone
bad dreans and | just wanted to
make sure you're all right. I’ m
com ng over

ANNI E
Thank you.

Robbi e hangs up.

EXT. TRI PP AVENUE - NI GHT

Robbi e runs down the street.

EXT. ANNIE' S HOUSE - NI GHT

He hurries up the path to Annie’s door. No |lights show
inside or outside the house. He rings the doorbell. He
pounds on the door. He goes to a window and tries to see in.

EXT. TRI PP AVENUE - NI GHT

Gving up, he trots across the street to:
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EXT. DAN' S HOUSE - N GHT

Dan’s house and rings the doorbell. Miffled sounds of
| aughter and nusic are heard. MRS. REED opens the door and
the sounds of partying swell. She holds a martini glass and
wears a nodest evening dress.
MRS. REED
Ch hi, Robbie. W’ re having a
party.
ROBBI E
Ms. Reed. You' re okay.
MRS. REED
Wiy yes, thank you, | am Cone on

in.

I NT. FOYER - NI GHT

Robbi e enters. A stray party guest or two wanders past. MRS
REED shuts the door.

MRS. REED
Dan is upstairs.

MR REED
Robbi e, have sone punch

A smling M. Reed hands Robbie a glass then grips his wfe
around the wai st and tangos her away while she giggles.
Robbi e plunges up the stairs.

| NT. BEDROOM - NI GHT

Robbi e bursts into Dan’s unlit bedroom Dan sits in a
corner, in the dark

DAN
Are they having fun?

ROBBI E
Wiy don’t you turn on a light?

DAN
They sound |i ke they' re having fun.

ROBBI E
(1 ooki ng out w ndow t owar ds
Anni e’ s house, sipping the
punch)
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RCOBBI E
Cone on, Annie.

DAN
Who do you think will play us in
t he novi e?

ROBBI E
What ?

DAN
When they nake the novie about our
lives. Who do you think will play

us?
ROBBI E
Screw you.
DAN
| hate them
ROBBI E
(1 ooki ng out wi ndow t owards
Anni e’ s house, sipping the
punch)
Who?
DAN
My stupid parents. Who do you
t hi nk?
ROBBI E
Don't talk like that. You get ne
worried. 1'Il read in the paper one
day that you ve nmurdered themw th
an ax.
DAN

No, not that bad. But they're in
for a big surprise.

From t he wi ndow Robbi e sees the flashing Iights of a police
car speed by and halt in front of Annie s house. He sips the
punch.

ROBBI E
What are you tal king about?

DAN
i ked the punch. Pretty soon
| all be stoned.
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RCBBI E
NO

Robbi e throws down his glass in horror. The punch starts
eating through the floor like acid. Snoke curls up fromit,
and then tentacles begin to sprout fromthe floor. Dan
begi ns | aughi ng hysterically.

DAN
Oh, man. | never knew there were so
many shades of red.

Robbi e starts to run out the door, but a tentacle grabs his
ankle and trips him He pulls his leg free and heads for the
stairs.

I NT. FOYER - N GHT

At the bottomof the stairs, he sees the hellish spectacle
that the party has becone. People have nutated into

gr ot esque shapes. Sone peopl e have abandoned their clothes.
The laughter is loud and high-pitched. A man with five eyes
and a topl ess woman dance by. A man whose nouth has doubl ed
in length and whose teeth are huge stunps, sticks his head
in the punch bowl . He knocks it over and falls to the fl oor
with it. He nelts into a puddle of flesh. Dan appears

hal fway down the stairs. He crouches, stooped over |ike an
ape ready to spring.

DAN
This is the New Worl d order,
Robbi e, better get used to it.
Human formis superfluous. Only the
mnd wll survive. Imagination is
CGod.

Tent acl es shoot out from above to encircle the grinning Dan.
They grip his arns, legs and torso. In an instant he

vani shes, yanked back to the dark recesses of the second

fl oor at astonishing speed. Robbie flees out the front door.
EXT. TRI PP AVENUE - NI GHT

Robbi e runs towards Annie’s house. He stops when he sees:
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EXT. ANNIE' S HOUSE - N GHT

Two police cars in the driveway, |lights flashing. Four
POLI CEMEN at vari ous points.

EXT. TRI PP AVENUE - N GHT

Robbi e hears qui ck footsteps behind him high heels on
pavenent. He turns his head slowy, his face ashen. Annie is
in the street. The street lanp illum nates no hi gher than
her wai st. Her upper half is in shadow.

ANNI E
Robbi e? They wanted to take ne
away. They weren’'t going to let ne
see you anynore.

Robbi e cringes as she steps forward.

ROBBI E
No, Annie, not you.

Anni e steps into the light, throws her arns around Robbie’s
neck, looks into his eyes. The top of her head is peeled
back, her brain is m ssing.

ANNI E
Pl ease, Robbie, | need you.

Robbi e pushes her away. She falls to the ground. She pulls
up her skirt and touches herself through white cotton
panti es.

ANNI E
" m burning up for you. | need you
SO nuch.

A denmon dog energes from between her |egs and springs on
Robbi e as he screanms. The col or of the scene changes to red.

FADE TO RED

EXT. DAN' S HOUSE - N GHT

Red lights. Flashing lights froman anbul ance and a police
car dress the scene. The door to Dan’s house is w de open. A
PCLI CEMAN interviews a crying MRS. REED and M. Reed who
consol es her. Two bodies lie on stretchers, wapped in body
bags. W see Robbie’'s dead face before a PARAMEDI C zi ps up
hi s bag.
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PARANMEDI C
Looks |i ke a drug overdose.

Anni e stands next to the anbul ance as they | oad Robbie’s
body. She is crying and M. Janes is consoling her.

MR, JAMES
Such a waste. | don't ever want to
catch you doi ng drugs.

ANNI E
You won’t, Papa.

The anbul ance drives away, followed by the police car and
M. and Ms. Reed’s car. M. Janes begins to lead his
daught er away.

ANNI E
Wait. They left their door open.

Anni e jogs to the door.

I NT. FOYER - NI GHT

Anni e steps inside to grab the knob. She | ooks at the
unbrell a stand. She quickly snakes her hand between the
unbrellas and pulls out a bottle of pills. She pockets them
steps outside, and di sappears fromview as she cl oses the
door.

FADE TO BLACK
THE END



